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Undead Just Got Sexy, Robert Jordan Dies, Juliet
McKenna signing, New BBCSeries, Lilith Saintcrow,
Electric Church, Guardian First Book Awards, George
RR Martin on Jack Vance’s Dying Earth, Save Harry
Dresden, Stephen Donaldson Tour, Ent-terntaining
Statue, Colour of Magic to be Filmed.

Hi All,
After a little break we’re back and raring to go just to
bring you the latest news, gossip (non libelous LOL)
, as well as reviews on a whole host of books.  Why
have people had to wait so long?  Well we believe
that youre only entitled to the best and as such we
have a bumper issue with loads of reviews, loads of
author interviews and also so much fun we had a
hell of a time packing it all in.  But hey, as Loreal
say “Youre worth it.”  Also we have a bumper issue
of Graphic novels as well as the return of Lady
Eleanor who escaped the clutches of Rodderick
Usher to make sure that the latest Horror side of
things has been tackled.  

Remember if you want to submit a review you can
do just email us at the usual addy with it and the
name that you’d like to be credited with.  Addy is
drosdelnoch@hotmail.com  

As always we welcome the feedback from fans as to
what else they would like to see added.

All the best,

Gareth

Toby Barlow, Rachel Caine, Lori Handeland, Glenda
Larke, Richelle Mead, Karen Miller, Scott Oden, Patrick
Rothfuss, Lilith Saintcrow, Simon Scarrow

Robin Hobb, Tim Severin, Patrick Rothfuss, 
Rob McKellar, Craig Russell, Simon Scarrow, 
Simon Beckett, Scott Lynch, Drew Karypyshn, 
Lori Handeland, Charlie Huston, GS Beard, 
Toby Barlow, John Twelve-Hawks, Kelley Armstrong, 
Marianne De Pierres, Christopher Moore, 
Laurell K Hamilton, Russell Kirkpatrick, 
Charlaine Harris, John Meaney, Steve Parker, 
Allen Steele, Tanith Lee, Kathrine Kerr, Ian Irvine,
David Zindell, David Devereaux, Alaistair Reynolds,
Ian McDonald, Jim Butcher, Steven Erikson,
Ian C Esslemont, David & Stella Gemmell, Glenda
Larke, Andy Hoare, CLWerner, Simon Green, 
Ross Cowan, Justina Robinson, David Billborough, 
Stanley Gallon, Kathy Riechs, Tess Gerritsen, 
Stephen Hunt, Neal Asher, Christopher Tolkien, 
Shaun Hutson, Steph Swainston, James Barclay,
Invasion, James Barclay, Sandy Mitchell, Karen Miller, 
Aaron Rosenburg, Dan Abnett, Richelle Mead, 
Richard Morgan, Tom Lloyd and Many More

YA Books: Transformers: The Novelisation, 
JK Rowling, Scott Westerfeld, Holly Black, 
Rob Thurman, Stephenie Meyer and Others

Graphic Novels - Shadowpact: Pentacle Plot, 
Battler Britton. Neverwhere, JLA: Justice
Jonah Hex:Guns of Vengeance and Others

Artwork by Dorian Cleavenger
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ored on Thursday?
Looking for something 
new to watch?  Love yourVampire Fiction with a 
touch of Crime?  Living (or rather Unliving) in the
UK? 

Well your prayers have been answered as now on Living TV at 8pm you can watch
the latest Paranormal Thriller.  Adapted from Tanya Huff’s Successful Blood Series,
Vicki Nelson PI, comes to life played by Christina Cox alongside the Unlife of
Henry Fitz Roy (Kyle Schmid), bastard son of Henry VIII.  Set in Toronto the duo,
team up each week to defeat a murdering power crazed individual who just wants
that little extra bonus from thier superiors (be it power, wealth or just plain kicks).  

Whilst this isnt entirely faithful to the books (Tony the street wise kid is MIA) and
changing the character of Henry to suit thier purposes we have something that will
at least give you that little extra something special for a Thursday night.  How the
series will progress we can but guess at, however, judging by the successful
responses from the viewers in Canada and the US this will be back for a second
series.  Get ahead now and enjoy the books, as if you loved the Wizarding Harry
Dresden (TVseries or Jim Butchers books) this will give you something a little 
different. Enjoy!!!!

Undead
just got

Sexier
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t’ s with great sadness that we have to
report the passing of Robert Jordan 
who has died of a rare blood disease at
the age of 58.

Famed throughout the world for his
groundbreaking Wheel of Time series which
was published originally as a trilogy starting
with “The Eye of the World” as the first
novel in 1990 and who was working on the
12th and final novel of the series when he
passed at Medical University of South
Carolina in Charelston.

Originally star ting out as a nuclearengineer
before becoming a full time writer in 1997 he
is survived by his wife Harriet McDougal
Rigney.

Reports currently on his weblog state that
the estate is currently considering finishing
the novel in honourof Robert.  For all the
fans we salute Robert on his journey.

olaris are pleased to announce a 
signing that will see the return of

fan favourite Juliet McKenna to the
fantasy fold with a brand new 

fantasy trilogy next summer.  

The series currently entitled,
Chronicles of the Lescari Revolution is
described as “an incredible fantasy tirlogy
that tells of political upheaval born of civil
war in the country of Lescar.”

The first book of the trilogy is going to be titled Straws
of the Wind and from this snippet, we think its going to
be a tale to grab hold of with both hands.  

"Carved out of the collapse of the Old Tormalin Empire,
the land has long been laid waste by its rival dukes, while
bordering nations look on with indifference or exploit its
misery. A mismatched band of exiles and rebels are
agreed that the time has come for change.

"Full of rich characters and high adventure, this new tril-
ogy marks the next stage in the career of this popular
writer."

Marc Gascoigne, Editor of Solaris said “Having long
been a fan of Juliet’s wildly imaginative fantasy novels,
it's a genuine delight to sign her new trilogy for Solaris.
With our ability to release her work simultaneously into
the US and UK markets, we can both satisfy Juliet's large
British fanbase and take her out to a much wider audi-
ence."

We eagerly await its release.
I

S

Have some news that
you just can’t wait to
share?  Let us know
here at Falcata Times
so we can let others
know.  

Contact us at:
drosdelnoch @hotmail.com
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he BBC has announced the 
commissioning of a new six-

part drama-series, forBBC One 
which is being described as: "a 
thrilling adventur e series packed 
with historical mystery and 
contemporary relevance." 

According to the press release, the plot arc centres on a
team of archaeologists based in t Bath who are "brought
in under a variety of imperatives to extract bodies, books,
weapons and all manner of artefacts which lead them into
an investigation of the past that will unlock dangers and
mysteries in the present."

With one of the principle protagonists engaged in "the
hunt for the greatest treasure in the history of Man, a hunt
that drove her brilliant mother insane..." As to what this is
we can only guess at currently but with the popularity of
certain religious cups currently we do wonder here at
Falcata Times if it is to be this most famous of chalices.

As to whom shall be appearing in the series its currently
unannounced but with filming due to start in October for
screening in Spring we will endeavour to keep our ear to
the ground in order to let you knw.

Casting is as yet unannounced but filming is due to start
in October / November for screening in Spring 2008.

ans of Lilith Saintcrow (and you 
should know we’ve championed 

her for a bit) will be pleased to 
hear that the third novel in her

Dante Valentine series “Devils Right 
Hand” is out in the UK in November
with the final two novels Saint City 

Sinners and To Hell and Back scheduled for
release in Novemberand January.

What the end to Dante.  Well according to Lili, she was
only ever set for a five book seried but she will return in
the Summer with her new character Jill Kismet scheduled
for a July release with Night Shift.  What it will contain
we have yet to see but we have a feeling here at Falcata
Times that its going to be something a little special.  As
usual we will endeavour to keep our ear to the ground
and will let you know more as we do.  Likewise also
remember that Lili gives us an interview in this very
issue.

lso we wanted to let you know 
about Lili’ s pal, Jeff Somers who 
not only has a weblog but has a 
state of the art website that is 
choc full of puzzles forthe 
viewer to solve at 
http://the-electric-church.com.

Dif ficult to solve the publishers are willing to
lay bets amongst themselves as to how many
people will be able to solve it but its a nice tie
in to the novel and as such will make it some-
thing of a habit as you try to figure it all out.  

andom House Group are proud to
have four titles on the longlist 

for The Guardian First Book 
Award:

St Lucy's Home for Girls Raised by
Wolves by Karen Russell, ten short stories charting loss,
love and the difficult art of growing up; 

Children of the Revolution by Dinaw Mengestu, a por-
trait of an African immigrant's search for the American
dream; 
Live Working or Die Fighting by Paul Mason an histori-
cal account of how the working class became global; 

A Guinea Pig's History of Biology by Jim Endersby, a
non-fiction book revealing a different view on the history
of evolution.

Congratulations on your success and if theyve piqued you
interest remember where you first heard about them.

eorge RRMar tin and Gardner
Dozois  are pleased to announce

an all star author line up for
contributors to a book of short
stores based on Jack Vance’s
Dying Earth. 

Names currently being bandied about include Dan
Simmons, Robert Silverberg, Michael Moorcock, Tanith
Lee, Elizabeth Hand, John C. Wright, Glen Cook, Jeff
Vandermeer, Neil Gaiman, Paula Volsky, Tad Williams,
Howard Waldrop, Michael Shea, Mike Resnick, who will
all turn in original pieces.

With Jack Vance giving permission for established char-
acters to be used fans can expect to see appearances from
a host of favourites including:  Cugel the Clever, Chun
the Unavoidable, T'sain and T'sais.  
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ith the announcement of the
cancelation of the Dresden

Files fans have announced a
campaign to return Jim 
Butchers wizard to our
screens.  If you too feel 

outraged at the removal of this characterby
Sci-Fi join the campaign at: http://www.dres-
dencity.org/Renewal/Renewal.html and add
your voice to the thousands of others who
also protest this choice.

or Fans of Stephen Donaldon in 
the UK, this couldnt have come at
a better time with the release of his
next novel in the Thomas Covanent

series hitting the bookstores shortly.  
The man himself is to be in the UK

doing signings at the following venues.  Due
to the popularity of the author, I and all
members of the Falcata Times staff highly
recommend buying yourtickets asap to avoid
disappointment.  

22/10/07  7PM  Waterstones Lincoln  
23/10/07  7PM  Waterstones Manchester
24/10/07  7PM  Waterstones Bridel Nottingham 
25/10/07  7PM  Waterstones Broad Str eet REading 
26/10/07  7PM  Waterstones Galleries  Bristol  
27/10/07  1PM  Forbidden Planet Megstone
Shaftesbury Ave London   

he Moseley Statue Group, 
Birmingham, are planning to 

create a fan monument to 
celebrate the life and times of 
author J.R.R. Tolkien.   For more 
information r ead on:

"Tolkien fans everywhere will soon be able to buy into a
legend by subscribing to the public appeal to finance a
sculpture celebrating the internationally acclaimed author
and his Birmingham roots. From October 1st, courtesy of
eBay, fans can bid for a metal leaf with a personalised
dedication and associate themselves with this most
famous of writers."

The release from the Moseley group goes on to say: "The
iconic, controversial, 20 ft high 'Ent' statue will be locat-
ed on Birmingham's Tolkien Trail, close to where the
author lived in Moseley Village, and between his child-
hood home of Sarehole, later immortalised as 'Hobbiton'

and the Edgbaston of his youth. The Ent, a benign and
friendly tree-like being, is depicted striding across a car-
pet of metal leaves towards Moseley Bog, the inspiration
for the "Old Forest" in "The Lord of the Rings."

"The sculptor is Tim Tolkien, grandson of JRR Tolkien's
younger brother, Hilary. Tim already has a track record in
creating landmark public art like his spectacular 'Sentinel'
sculpture on Spitfire Island in Castle Vale, Birmingham,
marking the area's association with the WWII fighter
plane.

"The giant statue will be fabricated in recycled stainless
steel with bronze and copper coatings. The individually
wrought leaves will be embedded into a paving of resin
bonded, crushed green glass at the base of the Ent. Tim
will engrave each unique leaf with wording of the spon-
sor's choosing.

"There are a total of 400 silver coloured metal leaves, the
first of which has been reserved by The Tolkien Society
and some others sold to local patrons on a preferential
basis. In addition there are 30 larger bronze leaves for
corporate sponsors and private donors,

"The Moseley Statue Group who finally obtained plan-
ning permission earlier this year has always envisaged an
international dimension to the public appeal to raise the
£80,000 needed to finance the sculpture. Tolkien is a
worldwide phenomenon with readers, admirers and devo-
tees in every corner of the globe.

"For those familiar with the eBay worldwide market-
place, buying your leaf couldn't be easier. From October
1st (for 6 weeks) type 'Ent Leaves' into the search box,
and you will be offered the opportunity to 'Buy it Now'
on a strictly limited number of leaves. £500 will secure
you a leaf, but if you are a risk-taker, you can make an
offer - and take a leaf out of Tolkien's book…"

nd Finally, Sky has announced, 
after the success of last years 

Hog Father that they are to 
make Terry Pratchetts, Colour
of Magic.  David Jason will 
return but this time as the

highly flappable and ofter panicking in style
Wizard, Rincewind, with Christopher Lee to
return to reprise the roll of Death after being
passed overin the previous production.  We
can only wait with baited breath overthis
production and its news, and will bring you
more information about it as we, ourselves,
discoverthe truth behind the rumour mill.
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uthor of Sharp Teeth, Toby Barlow
has gone back to the roots of the 

inspirational authors of ancient
times writing his book in prose 
after the epic styles of Homer
and Cynewulf.   Whilst not

everyones cup of tea we just had to see what
“tails” this author could tell about himself.

Falcata Times:  Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What is you opin-
ion of this statement and how true is it to you?

Toby Barlow:  Since I don't have a natural ability with
words, it seems - from the outside - like it would be a
gift.  Then again, winning the lottery also seems like it
would be a gift and look how those people wind up; law-
suits, family feuds, syphilis.  So I can't really say.

FT:  When did you realise that you wanted to be a
writer?

TB:  Pretty much from the get go. One very early short
story I wrote, when I was about eight, was about a magic
pen. Whenever someone picked up the pen the thing just
took over, writing beautiful stories all by itself. I think it
showed - early on - both how much I wanted to be a
writer and how innately lazy I am.

FT:  It's often said that if you can write a short story you

WEre’s Barlow?
can write
anything.  How true do you think this is and what have
you written that either proves or disproves your POV?

TB:  I think it's true, with an emphasis on "can." The
story dictates the length. I didn't start out writing "Sharp
Teeth" as a novel. I just had some characters and some
action I wanted to convey. They sort of took over for
themselves. 

FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it?

TB:  I would be really nice to them. I would offer them a
beer or a cup of tea. I would flirt endlessly with them. I
would laugh at all of their jokes, even the racist and off
color ones. I'm desperate like that. 

FT:  How would you "sell" your book in 20 words or
less?

TB:  A ripping yarn with the extra words ripped out, a
graphic novel without pictures, a bit of dark fun.

FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

TB:  I'm dying to see what Jane Austen does next, I love
her stuff. 

FT:  When you sit down and write do you know how the
story will end or do you just let the pen take you?  ie do
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you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's develop
as you write?

TB:  A little of both. I have an idea when I start but the
characters definitely take over and start doing their own
thing. Sometimes I have to smack them on the snout with
a newspaper to get them to do what I want.  I write in
bursts, so I have time in between to plot things out in my
head.

FT:  What do you do to relax and what have you read
recently?

TB:  I walk to relax and I drink to relax.  As for recent
books, I am an insane fan of Chabon's "Yiddish
Policeman's Union." It is just so damn good. 

FT:  What's your guiltiest pleasure that few know about?

TB:  The stock market. 

FT:  Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?)

TB:  Since I have written about dogs, obviously the dogs
I've lived with were an extreme influence. The cats I live
with are pretty pissed off about this. Buck hasn't talked to
me in months and Babaganoosh has been hitting the dry
food pretty hard.

FT:  Which character within the book is the most fun to
write and why?

TB:  The leader of the dog pack in my novel, Lark,
became a much more central character than I initially
thought he would be. What began as a love story between
a dogcatcher and a werewolf became something much
more complex once I started following Lark around.

FT:  How similar to your principle antagonist are you?

TB:  I think there are pieces of me all over the book, in
every character. That's why I sometimes refer to it as "an
autobiography about werewolves."

FT:  What hobbies do you have and how do they influ-
ence your work?

TB:  Eliminating hobbies is crucial for me to get any
writing done. Which means I can talk about two things,
my day job and what I'm writing. Can you imagine any-
one more tiresome?

FT:  Where do you get your idea's from?

TB:  Walking.

FT:  Do you ever encounter writers block and if so how
do you overcome it?

TB:  I pull out a Paris Review interview with a writer.
They're great. Not so much for inspiration but rather
because the interviews always make heroes like Cheever
and Faulkner seem so human. It levels the playing field a
bit. 

FT:  Certain authors are renowned for writing at what
many would call uncivilised times?  When do you do
write and how do the others in your household feel about
it?

TB:  I write whenever I can, whenever the world settles
down and lets me at it. Early mornings work great. My
day job keeps me from going too late into the night. 

FT:  Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes?

TB:  I do have a soundtrack for my tale. It's loud soft
loud and it involves lots of screaming guitars punctuated
by lots of screaming. 

FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

TB:  I thought publishing would be a lot snootier than it
is. I thought having lunch with an editor would mean
having to endure endless references to Henry James
along with heaps of Proust quotes. Just the thought of it
scared the hell out of me. But the first time we had lunch
my editor and I mostly just talked about movies.

FT:  If music be the food of love, what do you think writ-
ing is and explain your answer?

TB:  Some sort of lovely opiate slow drip administered
by Nurse Lil' Kim. Do I really need to explain that? I
think it's kind of obvious.

FT:  What can you tell us about the next novel?

TB:  I'm working on it.

I write whenever I can,
whenever the world

settles down and lets
me at it.

Some sort of lovely
opiate slow drip 

administered by Nurse
Lil' Kim.
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FT:  What are the last five internet sites that you've visit-
ed?

TB:  strangemaps.wordpress.com, bcactionpoet.org,
BoingBoing.net, PlimptonProject.org, grist.org

FT:  Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

TB:  I went to one class a long while back given by a
great mentor of mine named Rick Peabody. But I didn't
trust the other students at all and had to just get out of
there. Working in advertising helped push me in interest-
ing directions. When you have to think really hard about
a stick of deodorant for six months, you actually do
sharpen a particular set of useful skills.

FT:  How did you get past the initial barriers of criticism
and rejection?

TB:  Working in advertising you also get to watch great
conceptual ideas get killed every day for strange and arbi-
trary reasons. It builds up the calluses. 

FT:  What are the best and worst aspects of writing for a
living, in your opinion?

TB:  I still have a day job, so any answer I give would
only be fantastical.

With Christmas coming
are you dreading 
buying for that 

Sci-fi/fantasy fan in
your life?

Let Santa FT help you out
with our recommendations.

whilst we can ’ t guarantee  a
hundred percent happiness , we
can take a fair amount of the

guess work out of that 
purchase.  Let us know the
type of authors that they

enjoy and we ’ ll endeavour to
give you a recommendation
for that special christmas

morning.  
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amed for her WeatherWarden
series, Rachel is getting a real 

kick out of her latest series based 
in a Vampire College Town.  For

your chance to find out more about this
elusive authorread on, perhaps she may 
even have a reason forthe whirlwinds

flying around the UK currently. 

Falcata Times: Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What is you opin-
ion of this statement and how true is it to you?

Rachel Caine:  In one sense I agree -- it's an obsession
that I can't necessarily put down easily.  But I'd be crazy
to say it wasn't also a gift ... it's been such a joy to me,
and brought me such opportunities.  It also has intro-
duced me to so many interesting people from all over the
world.  Nope, I can't really call it an affliction.  More of
an avocation.

FT: When did you realise that you wanted to be a
writer?

RC:  Quite late, actually.  I was utterly convinced that
my destiny was to be a professional musician, even
though my devotion to music and writing occurred at
about the same time (age 14).  It wasn't until I realized
that I was going to have to split my time between a day
job and two time-consuming almost-jobs that I made to
make a choice, and I chose to focus on writing instead of

Spare the Caine? 
spoil the reader.

music.  Even then, I never really exactly intended to
"become a writer."  It just sort of happened.

FT: Its often said that if you can write a short story you
can write anything.  How true do you think this is and
what have you written that either proves or disproves
your POV?

RC:  I didn't train in short form, and my mind doesn't
naturally tend that way.  I have written short form and
done quite well at it (I have a short story, "Faith Like
Wine," that was recently reprinted in a special hardcover
collection, and short stories in some bestselling antholo-
gies, including MYBIG FAT SUPERNATURAL WED-
DING) but it's not really my preferred format.  I do think
that all writing is valuable, whatever form it's in -- what
most people don't seem to factor in is that all the arts
require training and honing your natural skills and tech-
niques.  So I believe that any method you choose can
help you do that ... but you need to learn the rules.  Short
story rules are very different from novel rules, which are
different from screenplay.  Learn the rules, and only then
can you successfully break them.

FT: If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it?

RC:  It's an uphill battle for an author to sell their own
work.  Either it sounds boastful and over the top, or you
end up underselling ... I've never found a happy medium
for personal selling.  So I probably WOULDN'T sell my
own books, except to mention that they're available.  I'd
sell other people's books.  My method generally is to

F
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have copies of books with me (the trunk of my car is
filled with them) and if I meet someone at a location
other than a bookstore, I simply give them the first book
in the series I think they might be interested in.  That's
why my publisher provides me with author's copies -- to
promote.  So I give as freely as possible!

I've also never really managed the "elevator speech" to
describe my books; it's too much information bouncing
around inside my head.  (See, I'm telling you all my
shortcomings!)  The closest I've come on the Morganville
books is "Ayoung woman moves to a small college town
and discovers it's run by vampires ... and stays."  For the
Weather Warden novels, it's "about an organization that
controls the weather ... but like most bureaucracies, they
cause more harm than good, and my heroine constantly
battles the system."  But that's not really sexy.  I'm still
working on it.

FT: How would you "sell" your book in 20 words or
less?

RC:  Whoops!  Covered above!  :)  Well, to be fair, the
Warden sales pitch is over 20.  How about "It's  Dream of
Jeannie, but with tornados, a fearless heroine, and fast
cars?" 

FT: Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

RC:  Obviously, I have my new Harry Potter, which I'm
saving until I complete the draft of my own 7th book
(which is today, actually).  But my must-read list includes
Jim Butcher, Charlaine Harris, Vicki Pettersson, Richelle
Mead, Laura Anne Gilman, Tanith Lee, Barbara Hambly,
P.N. Elrod, Douglas Preston & Lincoln Child (together or
separately!) ... I am a voracious reader, though it's getting
more difficult to find time!  

I should also add that I am a huge reader of classic SF
and fantasy.  I love rediscovering authors who have gone
before us, like A.E. Van Vogt, or Wilson "Bob" Tucker, or
Frederic Brown.  L. Sprague de Camp.  C.L. Moore.
Shirley Jackson.   I could go on!

FT: When you sit down and write do you know how the
story will end or do you just let the pen take you?  ie do
you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's develop
as you write?

RC:  Yes.  As in, all of that at once.  I do have an outline
(I sell novels these days on partials, so I have to turn in a

fairly detailed outline of where the book will go and what
will happen) but I regularly find opportunities to wander
off track and explore the outer edges of the concepts.
Sometimes that works; sometimes it's a crashing disaster.
But more often than not I find my most powerful stuff
comes from "happy accidents" where the character will
lead me somewhere more interesting than I'd originally
thought to go.

FT: What do you do to relax and what have you read
recently?

RC:  I read, of course, and I watch films and television --
TV on DVD is the most amazing thing, especially in a
home theater setting.  It's very restful for me.  Recently, I
read Vicki Pettersson's THE SCENTOF SHADOWS,
which is fantastic, and Charlaine Harris's GRAVE
SIGHT, which continues to stay with me even months
later -- fabulous stuff.  

FT: What's your guiltiest pleasure that few know about?

RC:  Dr Who.  There.  I've said it.  Also, John
Barrowman and Christopher Eccleston and David
Tennant, in no particular order.  Oh, lord, and  David
Thewlis.  I adore David Thewlis.  Although I think that
it's not really a "guilty" pleasure, except that I'm such a
complete geek about it -- they're all such amazing genius-
es at their work!

FT: Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?)

RC:  I have lizards.  I know, it's strange, but my husband
and I share an interest in herpetology, and our first pet
together when we got married was an iguana.  We love
them, and what we love most about them is their inde-
pendence.  They're very much like cats -- trainable to a
certain extent, but highly independent when they want to
be.  But no, they've never appeared in my novels that I'm
aware of!

FT: Which character within the book is the most fun to
write and why?

RC:  In the Morganville books, I'd have to say Eve is the
most fun to write -- she gets most of the funny lines, and
I do enjoy her sense of humor.  Claire is great fun as
well, but since she's the point of view character she's by
definition a little more work.  Villains are *always* fun.  

I am a voracious reader,
though it's getting

more difficult to find
time!  

They're very much like
cats -- trainable to a

certain extent, but
highly independent

when they want to be. 
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FT: How similar to your principle antagonist are you?

RC:  I really was a great deal like Claire when I was
young; probably nowhere near as smart, but definitely
shy and stubborn and precocious in a lot of ways.  If only
I'd had a Shane!  And vampires, of course.  That would
have been cool.

FT: What hobbies do you have and how do they influ-
ence your work?

RC:  Music is one of my continuing hobbies; it does
influence my work because I find I can't concentrate
effectively on my writing unless I can listen to music at
the same time.  Each of my books tends to have a sound-
track of its own -- I start out with a basic number of
tracks and add "discovered music" as I go along, and the
book progresses.  The record so far is 112 songs total for
THIN AIR.

FT: Where do you get your idea's from?

RC:  All ideas come from the simple jumping-off-point
of "what if ...?"  What if you could control the weather?
What if your town was controlled by vampires?
Everything starts from there, for me.  The more unlikely
the connection, the better I like it.  I like taking conven-
tional ideas and moving them in unconventional 
directions.

FT: Do you ever encounter writers block and if so how
do you overcome it?

RC:  Usually, writer's block for me is really overwork --
too much stress in my day job, for instance, will cause
me to simply have no energy to devote to writing.  I find
that putting myself on a fairly ruthless schedule of getting
up early and writing, whether I want to or not, helps even
all that out.  It's not fun, but it works.  Discipline is
everything, when you get to a certain level of constant
deadline stress!

FT: Certain authors are renowned for writing at what
many would call uncivilised times?  When do you do
write and how do the others in your household feel about
it?

RC:  Oh, yes.  I regularly rise at 4:30 in the morning, get
ready, and am standing at the doors of my local coffee
shop when it opens at 5:30 ... luckily, as my husband
rises later than I do even if I sleep until 6:30 or 7, it does-
n't cause much discord.  Except that I get sleepy early,
and he's up and buzzing around until 2 in the morning.
My husband is incredibly supportive, though; whatever
schedule works for me, he tries to help me achieve it.

FT: Sometimes pieces of music seem to madly influence

certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes?

RC:  I think I talked about this earlier ... I am a sound-
track *freak.*  I spend hours crafting the basic sound-
track before I start writing -- I think of this as "pre-work"
because it helps my subconscious get moving and ready
for the storytelling process.  I simply don't write without
music.  I probably *could* if I had to, but I've never
tried; it's part of the joy of the process for me.

FT: What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

RC:  EVERYTHING.  I knew nothing, and I got every-
thing wrong it was possible to get wrong.  I started in the
wrong place, I wrote the wrong way, I thought that I'd be
able to retire on the earnings of my first book.  Today, I
am much, much wiser -- and happier.  I think it's impor-
tant for most people starting out to realize that writing is -
- or should be -- a career process.  Treat it with the same
commitment and seriousness as you do any career.  Don't
expect to be dramatically successful overnight; you have
to work your way forward.  If you are lucky enough to be
successful early on, don't let it overcome you!

FT: If music be the food of love, what do you think writ-
ing is and explain your answer?

RC:  Writing is the food of the mind.  We've always had
storytelling.  It takes different forms -- books, oral histo-
ries, scary stories around the campfires, films, television.
But as humans, we need to hear stories, and to imagine a
life beyond our own skin.  I think reading is necessary to
expand our world beyond what we see every day, and to
teach us to empathize with others.

FT: What can you tell us about the next novel?

RC:  MIDNIGHT ALLEY, the 3rd Morganville novel,
takes Claire someplace she's afraid to go ... into the scary
world of one of the oldest vampires in town, who takes
her on as a kind of alchemist's apprentice.  As usual,
there are complications ... everyone has an agenda in
Morganville, and it's never obvious.  Claire's outlook is
changing as well.  She's responsible for a lot more now
than just herself, and that will become more evident as
the book goes on.

I am a soundtrack
*freak.*

I think reading is nec -
essary to expand our

world beyond what we
see every day, and to
teach us to empathize

with others.



13

FT: What are the last five internet sites that you've visit-
ed?

RC:  Hmmmmmm.  
1.  www.woot.com
2.  www.amazon.com
3.  www.myspace.com
4.  www.despair.com
5.  www.livejournal.com

Wow, that's really boring!  I must get out more.

FT: Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

RC:  Not a one.  It wasn't for any particular reason, just
that at first I never thought I'd use my writing for any-
thing but a hobby, and then I was too far along to really
benefit from classes.  I have been in critique groups,
however, which sometimes teaches you the same skills.

FT: How did you get past the initial barriers of criticism
and rejection?

RC:  I cried a lot.  Actually, I've never really taken it all
that personally; I have learned to be careful about when
to read Amazon reviews, because there's always that one
that really guts you, and usually to no purpose, and if
you're in the middle of a stressful deadline it can derail
you.  But I always try to listen to what people are saying
and figure out how I can improve my writing from it.  I
like people to be honest.  It's just sometimes hard to
accept it with grace.

FT: What are the best and worst aspects of writing for a
living, in your opinion?

RC:  I'll let you know in 2008, which is when I truly go
full time with my writing.  I've been keeping a day job
for more than 15 years as a published author, so this is a
big step for me ... I will say that the best aspect so far are
the amazing people I meet.  Not just other authors, but so
many wonderful, talented, inspirational people.  The
worst aspect is probably the hours you keep, but even
that can be fun and challenging.  Well, the money can
suck, but stubborn persistence is the key!
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enowned forher supernatural 
fiction.  Lori takes the time out of

her busy schedule to “howl at the 
moon” in an interview with us 

here at Falcata Times.  
Known worldwide for her

many tales, herwork has finally made it to a
UK publisher so we took the time to get to
know her.

Falcata Times: Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want. What is you opin-
ion of this statement and how true is it to you?

Lori Handeland:  I can see the truth in that statement.
Writing is something writers have to do. They can't quit.
They will always be writing something. I've often told
new writers that if they can quit, they should quit.
Writing for a living is not easy--fun, but not easy--to sur-
vive in the business you have to be obsessed. You have to
be arrogant enough to know you'r e good, despite any
rejections to the contrary. Most success stories about
writers begin with, "He never gave up." I've never heard,
"he was so talented editors were calling him and begging
him to submit his work."

FT:  When did you realise that you wanted to be a
writer?

Lori Handeland “Howls
at the moon”

LH:  I was ten. I'd read everything in the class library
and had a panic attack at the thought that I might some-
day read all the books in the world and be left without
anything more to read. Horrors! I figured out that if I was
writing the books, I'd always have something to read.

FT: Its often said that if you can write a short story you
can write anything. How true do you think this is and
what have you written that either proves or disproves
your POV?

LH:  I do believe that writing a short story is an art.
However, I don't think that just because a writer can write
a short story that they can write a novel. Writing a novel
is a different form of art. 

I have written novels, short stories and novellas. Each
one is different. The writer needs to start with a different
type of idea for each form and the characters need to
have different levels of complexity to fit into each form. 

Basically, like any art form, the artist needs to practice.
Dancers dance, musicians play, writers write. To learn we
must do. So if a writer wants to write a short story, or
anything else, he or she should write a few, disgard what
doesn't work, play up what does. 

FT: If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it?

LH:  Blue Moon is a fast paced paranormal thriller. If the
reader is looking for a quick, exciting read Blue Moon
would be their best bet.
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FT: How would you "sell" your book in 20 words or
less?

LH:  My novels are fast paced, with great characters and
a suspenseful storyline. The voices of the heroines are
quick and clever. Nightcreature Novels are very sexy,
very scary and very funny. Blue Moon won the Romance
Writers of America RITA Award for Best Paranormal
Romance. The RITA award is the top award in the
romance industry, given to an author by her peers. 

FT: Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

LH:  I always have Nora Roberts/JD Robb on my shelf. I
will got out and buy Janet Evanovich's Stephanie Plum
series on the first day of its release. I never laugh so hard
as when I'm reading about Stephanie.

FT: When you sit down and write do you know how the
story will end or do you just let the pen take you? ie do
you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's develop
as you write?

LH:  I usually know the ending, but not how to get there,
and there have been times when the ending changes
because of the twist and turns in the journey. I do not
develop character profiles or extensive outlines. My char-
acters develop from their interaction with the other char-
acters and the plot. The plot moves along because of
what the characters discover.

FT:  What do you do to relax and what have you read
recently?

LH:  I like to see movies, watch sports on television and
read. I just finished Lean Mean Thirteen by Janet
Evanovich.

FT: What's your guiltiest pleasure that few know about?

LH:  Getting a hand massage. There's nothing better,
especially after a day of typing.

FT: Lots of writers tend to have pets (mainly cats.) What
do you have and what are their key traits (and do they
appear in your novel in certain character attributes?)

LH:   I have a yellow lab named Elwood. He's a typical
lab--big, goofy, hyper. Sadly he's gun shy, so thunder-
storms make him crazier than usual. I wrote a Harlequin
Superromance about a gun shy dog named Clint (after

Clint Eastwood). Everyone loved him.

FT: Which character within the book is the most fun to
write and why?

LH:   Since my books are written in the first person, the
heroine is always the most fun to write. It's her story, her
journey, her life. I identify with her and want her to win
against all odds.

FT: How similar to your principle antagonist are you?

LH:   There's some of me in each heroine I create,
although they are all much braver and smarter than I
could ever be.

FT: What hobbies do you have and how do they influ-
ence your work?

LH:   The only hobby I've been able to keep is reading. I
find that my creativity suffers if I'm not reading enough
of other people's work. The flow of words and ideas stim-
ulates my own.

FT: Where do you get your ideas from?

LH:   Hard to say. So far, they're just there. Something as
small as a license plate from Alaska on the car in front of
me at a stop sign turned into a book about a Mountie and
a dance hall girl in the Yukon. A stray thought or a wisp
of overheard conversation can send me off on a long
"what if" tangent. I have a notebook where I write down
all these snippets and I'll read through them if I want to
jump start my mind.

FT: Do you ever encounter writers block and if so how
do you overcome it?

LH:   I write everyday, whether I feel like it or not.
Sometimes it seems like total dreck, but even dreck can
be fixed, a blank page cannot. I've discovered that when
the book is done, I usually can't tell which days were
dreck days and which days weren't.

FT: Certain authors are renowned for writing at what
many would call uncivilised times? When do you do
write and how do the others in your household feel about
it?

LH:   When my children were small I often wrote very
early in the morning or very late at night. Now that
they're nearly grown, I write normal hours--8-3.
Everyone in my house considers writing my job and
understands that books don't get written on their own.
They're really great about respecting my writing time.

I find my creativity 
suffers if I’m not 

reading enough of
other peoples work.

Writing is the soul of
life.
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FT: Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes?

LH:   I don't listen to music when I write. It's too dis-
tracting. When I take a break, I do stretching exercises. I
like the house silent.

FT: What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

LH: That once you've published that first book, there will
be no more rejections. I got rejected more after I was
published than I ever did before I was published.

FT: If music be the food of love, what do you think writ-
ing is and explain your answer?

LH:   Writing is the soul of life. Without books life does-
n't have much depth or any meaning. Without books we
can't grow, learn and advance.

FT: What can you tell us about the next novel? [The next
novel to be published in the UK will be Hunter's Moon,
in September]

LH:   Hunter's Moon is the second entry in the
Nightcreature Novels and tells the story of Leigh Tyler, a
former kindergarten teacher turned werewolf hunter after
the death of everyone she loves. She's assigned to train
Jessie McQuade (from Blue Moon) to be a member of the
Jager-Suchers, the special forces monster hunting unit
that appears in each book. The two of them discover a
mystery in the small Wisconsin town of Crow Valley,
along with the extremely sexy Damien Fitzgerald, who
has secrets of his own.

FT: What are the last five internet sites that you've 
visited?

LH:   Romance Writers of America
USA Today
Amazon
Ergo Store Online
USPS

FT: Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

LH:   I was an English major in college, but I studied to
be a teacher. I took a creative writing course, but that
focused on short stories. The only novel writing class I
took was an adult education seminar long before comput-
ers were common.

FT: How did you get past the initial barriers of criticism
and rejection?

LH:   I kept writing. Many writers make the mistake of

writing one novel, sending it out, then waiting to hear
back from the editors. When they are rejected, they're too
crushed to keep writing. But if you've already got another
book done, or maybe two, you can send those out without
second guessing your talent. 

I was lucky enough that most of my rejections were posi-
tive. The editors wanted to see more of my writing, and I
had some. I'm not sure how well I would have fared if the
rejections weren't so nice.

FT: What are the best and worst aspects of writing for a
living, in your opinion?

LH:   The best think about writing for a living is being
able to do what you love in the privacy of your own
home.  The worst is being able to do what you love at
home. Because I work at home, the work is always there
calling to me. I rarely feel like I'm "off." The only way to
get away is to actually get away--leave the house and the
computer behind. 
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ith a new epic series in a  
bookshop nearyou, we had 

to talk to Glenda after reading
the first book in the series.  A

cross between Rome and
Arabian Nights we just had to chat to herto
see what made hertick.  

Falcata Times: Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What  is you
opinion of this statement and how true is it to you?

Glenda Larke:  Writing is a joy, so there is no way I am
going to call it an affliction! But I certainly have to do it.
I don't think I have ever had a choice about that, and it
does have its downside - less time for friends and social-
ising. Even less time for reading, and that is sad. 

FT:  When did you realise that you wanted to be a
writer?

GL:  I think I was about eight. We had to write a "com-
position" once a week for school and I suddenly realised
how many of other kids wanted to read mine. Yep, it
must have been the idea of having fans…

FT:  Its often said that if you can write a short story you
can write anything.  How true do you think this is and
what have you written that either proves or disproves
your POV?

Glenda Larke ’s about
with Falcata Times”

GL:  It could well be true - but I wouldn't know! I have
never tried to write a short story. I just like delving deep-
er than a short story will allow. I admire people who can
write them, though.

FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone else's
and how would you define it?

GL:  I am pathologically shy about selling my own work
in person in the real world, so I would actually probably
shut up and say nothing. But this is only the virtual
world, so I can say something like, "If you like a many-
layered fantasy with complex characters in an unusual
setting, then this is the book for you. And it's well-writ-
ten." And now you can't see me blushing in realtime, can
you?

FT:  How would you "sell" your book in 20 words or
less?

GL:  Strong heroines, heroes who believe in honour, a
world so real you can smell it - and swords. What more
can you ask?  Sorry, that's twenty-two. Told you I don't
do short stories…

FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

GL:  Guy Gavriel Kay and G.R.R.Martin.

FT:  When you sit down and write do you know how the
story will end or do you just let the pen take you?  i.e. do
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you develop character profiles and outlines for your nov-
els before writing them or do you let your ideas develop
as you write?

GL:  I always know how it is going to end. Always. And
I know the important places my path will visit along the
way, the high points of emotional intensity or physical
battles. I just don't know the road in between. Or who my
handful of main characters will meet along the way. At
the beginning of the journey, the main characters are
acquaintances of mine; I don't know yet the details of
their heartbreak or the strength of their courage. I learn
all that as I write. By the end, I know them well enough
to weep if they don't make it.

FT:  What do you do to relax and what have you read
recently?

GL:  At home I read to relax. (I don't actually own a TV
at the moment). Outside, well, my other job involves a lot
of outdoor work in the rainforest, and the change is in
itself relaxing. 

The last thing I read was a brilliant novel about Burma,
Karen Connelly's "The Lizard Cage". The last fantasy I
read (in manuscript) was Karen Miller's "The Riven
Kingdom", a wonderful read from a talented fantasy
writer.

FT:  What's your guiltiest pleasure that few know about?

GL:  My guiltiest pleasure is probably avoiding as much
housework as I can without it being too obvious…

FT:  Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?)

GL:  I don't have any pets because I am away from home
so much and it wouldn't be fair on them…Not having a
cat is a hole in my life at the moment though, I will
admit.

FT:  Which character within the book is the most fun to
write and why?

GL:  In Heart of the Mirage? Garis, because he enjoys
life so much. Or the Mirage Makers, because they are so
zany. I mean, how can't you like a character that will
hang chamber pots in your room under the impression
they will please you?

FT:  How similar to your principle antagonist are you?

GL:  Similar? Ligea is tall, strong, a pretty good assassin
and most of the time, fearless. I am short, dumpy and
would run away the moment someone produced a sword
and waved it in my direction…  She has my pragmatic
streak, though. And my stubbornness. Neither of us give
up easily.

FT:  What hobbies do you have and how do they influ-
ence your work?

GL:  My hobby is my work. My hobby is birding and my
conservation work involves avifauna. I am one of those
fortunate people who does what she loves and gets paid
for it.

FT:  Where do you get your ideas from?

GL:  My problem is not ideas, it's which ones to
choose…they bombard me from all directions. Something
as prosaic as a news item on US politics or a picture in a
magazine, or as bizarre as the antics of the medicine man
who lives down the street from me! (I live in Malaysia).
The idea for The Mirage Makers came from the history
of Australia's stolen generation of indigenous people,
taken from their families and raised by others who looked
down on their culture. What, I wondered, if such a child
was forced to confront their divided loyalties as an adult?
Ideas are everywhere. It's just a matter of taking the idea
and asking, "What if -?"

FT:  Do you ever encounter writers block and if so how
do you overcome it?

GL:  No. I have had problems with getting a book right,
though. The solution - just keep rewriting until something
clicks, and you know it's the way it should be. Dogged
persistence.

FT:  Certain authors are renowned for writing at what
many would call uncivilised times?  When do you do
write and how do the others in your household feel about
it?

GL:  I write anytime, anywhere. I've written perched on
a gunny sack of cocoa beans on a wharf while waiting for
a boat, in doctor's waiting rooms, in trains and airports
and in a tent in a tropical downpour. When I am at home
it's not a problem either - the kids are grown and my hus-
band is usually working at his own computer anyway.

FT:  Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes?

GL:  If I use music it is always classical, just to set the
mood - but the moment I start writing, I'm not listening
any more. My concentration is total! Somehow contem-
porary music is a distraction, not a help.

Not having a cat is a
hole in my life at the
moment though , I will

admit.

Dogged Persistance
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FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

GL:  I thought publishing would be a sane business. It's
not. And that everyone in the industry actually makes
money. They don't. No one really knows what makes a
book sell, for starters. So many books are published and
most go nowhere…that's scary.

FT:  If music be the food of love, what do you think writ-
ing is and explain your answer?

GL:  Reading would be the food for the mind, but writ-
ing? Writing is probably food for the writer's ego… No, I
jest ( a bit). Writing is more than that; it is communica-
tion of ideas. It used to be a more or less a one way
street. The writer wrote, the reader read, and they never
met. Now with the internet and email it has become two
ways if the reader wants, and I love that. Let's say, "writ-
ing is the pathway for ideas."

FT:  What can you tell us about the next novel?

GL:  In the Mirage Makers trilogy? It is called "Shadow
of Tyr" and it is already out in Australia. It continues the
story from pretty much where Book One left off, but it is
set (mostly anyway) in Tyr. It's really the tale of a woman
who has a war on her hands that she is determined to
win, and of a boy who grows up in the midst of that tur-
moil, trying to make sense of both his world and his own
failings to manage his erratic power. And beware, this is
me we are talking about, so don't expect the expected.

If you mean what I am working on now, that's a new set
of books called "Random Rain",  where power and con-
trol over water are one and the same thing…the first one
is called "Drouthlord".

FT:  What are the last five internet sites that you've visit-
ed?

GL:  Um…CNN.com, writer Karen Miller's blog, my
own blog "Tropic Temper", Teresa and Patrick Nielsen
Hayden's blog "Making Light", and a writers blog, "Deep
Genre".

FT:  Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

GL:  No. They were never available to me anyway, liv-
ing where I did, in Malaysia. By the time the internet
came along and it would have been easier to do some-

thing online, I already had an agent. I learned by reading
and still more reading - and by trial and error, and the
error predominated for many years. 

FT:  How did you get past the initial barriers of criticism
and rejection?

GL:  That stubborn streak comes in handy. Pick yourself
up off the floor, rewrite and try again. Or try something
new. Listen to advice. Write some more and do it better.
Persistence is the beginner writer's best friend. 

FT:  What are the best and worst aspects of writing for a
living, in your opinion?

GL:  The worst? The money. Unless you are a bestseller,
that's always the worst. It is a lousy way to make a living,
which is why most writers have other jobs. The best
…ah, there are lost of bests. Knowing that you can enter-
tain. The friends I've made, both readers and fellow writ-
ers. That breathless moment when you open your first
email about your new book from a fan and hear that they
did on fact like it…Ah.And beware, this is me

we are talking about,
so don't expect the

expected.
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s a relatively new kid on the block 
rather than doing the basic of one
book a yearas percontract,
Richelle seems set to keep 
blasting them out.  With her
second series, Vampire High set

to take the market by storm.  But who is this
relative unknown, we just couldnt wait to
find out and after much tracking we set up a
“Stake Out” just to captur e her long enough
to do just that. 

Falcata Times:  Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What is you opin-
ion of this statement and how true is it to you?

Richelle Mead: Most of the time, it really is true.  There
are stories that burn within me, and I need to get them
out.  Unfortunately, when your writing career starts to be
more about deadlines than "art and beauty," it becomes a
process you have to do for an entirely different set of rea-
sons.

FT:  When did you realise that you wanted to be a
writer?

RM:  Probably since I could learn to read!  When I was
little, I used to make my own "books" by folding and sta-
pling my parents' business letterhead.  Then I'd draw pic-

Richelle SucK-ubuses it
all up for interview”

tures and write epic tales about unicorns and women in
sparkly clothes.

FT:  Its often said that if you can write a short story you
can write anything.  How true do you think this is and
what have you written that either proves or disproves
your POV?

RM:  Huh. Hard question. I honestly believe sci-fi author
Richard Morgan had it right when he said novels and
short stories require two different mindsets.  Short stories
demand that you focus mostly on plot and are able to
deliver it in a very clear, sharp way.  Novels require more
world building and attention to characters, although a
plot is essential too!  I have trouble with short stories; I
really need a sprawling world to convey my plots.

Hmm…I think I deviated from your question…

FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it?

RM:  I'd find what genre they liked and spin the book as
having elements of that.  Because honestly, I do believe
Succubus Blues is a book that straddles several genres:
fantasy, romance, mystery, etc.  If someone's a fan of one
those, I can emphasize that part and use the others as rea-
sons why the book is different from others of said genre.

FT:  How would you "sell" your book in 20 words or
less?

RM:  A disgruntled succubus, struggling to find love
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with men she can't touch, finds herself investigating an
immortal murderer in Seattle.

FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

RM:  Books which will forever be on my shelves are the
Dragonlance series by Margaret Weis and Tracy
Hickman, The Mists of Avalon by Marion Zimmer
Bradley, and Good Omens by Neil Gaiman and Terry
Pratchett.  Those are books I read in high school which
had a huge effect on shaping me today.  As for who I rush
out to buy?  No question.  Rachel Caine.  I LOVE her
Weather Wardens series.  She's a fabulous lady and a fan-
tastic writer-and a good person to wait out a tornado
with.

FT:  When you sit down and write do you know how the
story will end or do you just let the pen take you?  ie do
you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's develop
as you write?

RM:  The first novel I ever wrote was a free-write sort of
thing.  The characters were amazing…but the plot, eh,
less so.  Nowadays, I must outline everything before I
can write it or else disaster ensues!  So, I usually end up
with ~14 page, single-spaced outlines that go chapter by
chapter.  Nothing is ever set in stone, though, and part of
the fun is seeing what details come to me as write to fill
up that outline.

FT:  What do you do to relax and what have you read
recently?

RM:  I'm pretty lame…I relax by vegging on the internet
and reading.  Hanging out with friends is also great-I'm
slowly trying to fight my writer's introverted nature.  The
last book I read, like everyone else in the known world,
was Harry Potter and the Deathly Hallows.  I just fin-
ished it and somehow managed to go this long without
hearing the ending.

FT:  What's your guiltiest pleasure that few know about?

RM:  I have a weird interest in Tarot cards.
Spiritually/religiously, I'm an agnostic.  Yet, for whatever
reason, I get a certain amount of comfort from doing
Tarot readings.

FT:  Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?)

RM:  Yes, I fit the mold.  I have two cats.  They're both
completely neurotic and serve as warnings about why I
maybe shouldn't have kids.  Georgina the succubus has a
cat as well, but hers is much more, well, normal.  Not
that I'm bitter or anything.

FT:  Which character within the book is the most fun to
write and why?

RM:  My favorite character to write is Dorian, a fey king
from the forthcoming Dark Swan series.  He's this sar-
donic, perpetually amused guy without much of a control
switch, so it's a lot of fun writing his dialog.  I can just
sort of go off and make him say the most absurd things.
The great thing is, he often knows they're absurd, but
he'll still deliver them with a straight face.  I have a hard
time not laughing at my own wit when I write him-I just
hope others like him as much as me when the book
comes out.

FT:  How similar to your principle antagonist are you?

RM:  I can't reveal that!  The antagonist in Succubus
Blues is a secret for those who haven't read it!

FT:  What hobbies do you have and how do they influ-
ence your work?

RM:  I'm discovering I have kind of boring hobbies.
When not writing, I tend to read a lot.  I'm also a movie
and performing arts fan.  Honestly, I lately tend to have
the most fun hanging out with friends.  I've spent most of
my life as the typical writer introvert, and I'm now find-
ing that going out and-gasp-talking to people is actually
pretty fun!

FT:  Where do you get your ideas from?

RM:  You've read SB and are actually asking me? :
Much like Seth Mortensen, it's hard to give a concise
answer on this one.  There's no 'one' source.  I guess the
short explanation is that my ideas come from everything
around me.  Sometimes something from my own experi-
ences will hit me; sometimes I'll observe one small detail
that suddenly runs off in my mind as a full-fledged novel
concept.  Honestly, I think the best writers are always
getting their inspiration from different places in the
world.

FT:  Do you ever encounter writers block and if so how
do you overcome it?

I lately tend to have
the most fun hanging

out with friends.

I mean it's like someone
you haven't seen in a

while who shows up and
needs a place to

crash.
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RM:  Yes, writer's block is like an old friend.  And by
'friend,' I mean it's like someone you haven't seen in a
while who shows up and needs a place to crash.  So, you
let them in, only you don't realize how long they're going
to stay.  In both cases, the solution is either wait it out or
be aggressive and kick them out.

FT:  Certain authors are renowned for writing at what
many would call uncivilised times?  When do you do
write and how do the others in your household feel about
it?

RM:  I used to write in the middle of the night.  Weirdly,
since my brief stint as a teacher, however, that's changed.
I now usually write during the day.  My most productive
period tends to be not long after I get up.  Fortunately, it
doesn't matter what time of the day I get up, so it isn't
necessary to wake at 5am like I used to.

FT:  Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes?

RM:  Yeah, I would definitely say the latter.  I have to
write in silence and don't listen to anything (music or TV)
while I do it.  I will occasionally hear a song in the car,
though, and think, "Wow, that really reminds me of…X."
But no, no official soundtrack yet…at least not until the
multimillion dollar, wildly successful movie comes out…

FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

RM:  The biggest was that writing a book occurs in a
vacuum.  When I first sold SB, I just basked in this happy
little "I sold a book!" bubble and thought no more of it.  I
figured it would just go out into the world and take care
of itself.  I've since learned that unless you've inked some
astonishingly high deal with a publisher, you've pretty
much got to get out there and do your own promotion.
Otherwise, you risk the book disappearing into oblivion.
So, I never expected just how active I'd have to be.  Still,
it's a lot of fun, and in promoting my book, I've been able
to interact with a lot of other writers and publishing
types.  It's been great.

FT:  If music be the food of love, what do you think writ-
ing is and explain your answer?

RM:  I've actually never heard that expression!  For lack
of anything more creative, I'd say writing is the outlet of
the slightly mad…

FT:  What can you tell us about the next novel?

RM:  Well, the Georgina sequel is called Succubus on
Top in the US and Succubus Nights in the UK.  It follows
Georgina's misadventures as she tries to deal with a
steady boyfriend while also helping her incubus friend
corrupt a conservative suburbanite. My young adult novel
just came out, and it's about a teenage dhampir (half-
vampire, half-human) training to be a bodyguard. She
kind of has poor impulse control, which makes her job
that much harder.

FT:  What are the last five internet sites that you've visit-
ed?

RM:  My blog, Amazon, Barnes and Noble, Michelle
Rowen's blog, and Google.

FT:  Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

RM:  I had one creative writing class in college, but I in
no way believe it actually helped.  I think most of my
writing simply came from reading lots of good writers.

FT:  How did you get past the initial barriers of criticism
and rejection?

RM:  I never had much trouble with it.  Most of the criti-
cism I've received has come out of some point that I can
understand.  It's only when some person criticizes some-
thing completely irrational or criticizes what they didn't
understand in one of the books that I get annoyed.  Even
then, it's just not worth letting yourself get worked up
over.  You just keep on writing and doing the best you
can.

FT:  What are the best and worst aspects of writing for a
living, in your opinion?

RM:  The best is that I'm my own boss.  The worst is
that I'm my own boss.

You just keep on 
writing and doing the

best you can.
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ingmaker and Kingbreaker is 
perhaps an unusual title that 

will not only confound some but will
never the less enchant all who pick

up this duology.  Wonderfully 
creative with a new touch on

magic and the way in which it works we just
had to get to know this author.

Falcata Times: Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What is you opin-
ion of this statement and how true is it to you? 

Kar en Miller:  I think the statement is both true and
false, in that the drive to write isn't a one-size-fits-all
impulse. Some people never write. Some people enjoy
writing on a casual basis, they enjoy expressing them-
selves with words and do so in a variety of ways without
feeling any kind of pressure or expectation to 'perform'.
That's where the internet is such a spectacular thing - the
urge towards written self-expression can be satisfied
through blogging and forum interactions, not just through
fiction. At the other end of the spectrum, however, live
people who are obsessed with words and stories and writ-
ing - and I'd have to place myself in that extreme subset
of humanity. I'm afflicted (great word!) with the impulse
to write the way other people are afflicted with the
impulse to breathe. There has never been a time in my
life when the urge to immerse myself in story wasn't
overwhelming. Story is everything. From early primary
school, when I wrote my first composition about my little

Kingmaker & Kingbreaker!
miller tells it all.

stuffed toy dog (which I still have, somewhere - dog and
story!) it was the most powerful emotional experience.
And it still is. 

FT:  When did you realise that you wanted to be a
writer? 

KM:  As I say, when I was in primary school. A combi-
nation of things made me realise it. 'The Lion, the Witch
and the Wardrobe' is the first fantasy novel I read. One of
the Secret Seven novels was my first crime/mystery
experience. I was about 8 years old, I think - and to this
day spec fic and crime are my two favourite genres. Talk
about imprinting! The sheer joy of discovering novels
was incredible. Novels, and tv dramas. I've been a slave
to stories ever since. 

And then there were the composition exercises. By the
time I got to late primary school we had these self-tutori-
al sessions where you'd go to this box and select a card
and it had a reading/comprehension task and then a mul-
tiple choice composition task where you'd pick an idea or
an opening line or whatever and have to write a story. I
went through those cards like shit through a goose. I
lived inside my imagination then, and I still do today. It's
too late for me … I can't live any other way. 

FT:  Its often said that if you can write a short story you
can write anything.  How true do you think this is and
what have you written that either proves or disproves
your POV? 

KM:  Frankly? I think it's a load of bollocks. That's like
saying that if you can sprint 100m you can run a

K
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marathon, or win the 10,000 m hurdles or the 50 m but-
terfly.  There may be a common denominator - physical
prowess - but beyond that the commonality largely ends. 

Short fiction is a unique art form, requiring a particular
discipline and way of approaching story. Short fiction is
spare and elegant, a distillation of concept, a single thread
exquisitely embroidered. It's lean and mean, no sprawl-
ing. It's a lone violin, singing a pure song. 

Novels require a different kind of discipline again - main-
ly stamina and perseverance and the ability to hold four-
teen different plot points/themes in your head at any one
time. Novels are big and bumptious, like a symphony.
Many voices, many themes, point and counterpoint.
Novels are a great big tapestry. 
Well, the ones I write are. *g* 

Then you've got  scripts/plays. They're a kind of incom-
plete writing, in that the story's not fully told until you've
got the stage/camera and the actors to bring the images
and spoken words to life. Writing drama for performance
requires incredibly honed dialogue skills, because that's
all you've got for the construction of story and character. 

And there's poetry, song lyrics, advertising copy … yes,
all words. But a facility for one does not guarantee a
facility for all, or even more than one. Some people can
and do successfully mix'n'match the disciplines - I'm the
most in awe of folk who can short stories and novels. 

For the record? I can't write a decent short story to save
my life. I need the space of a novel, where I can really
play with the words and characters. I've done some play-
wrighting, and want to do more. I adore dialogue. It's fun. 

FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it? 

KM:  Funny question, since I used to be a bookseller. I
had my own spec fic/mystery shop. Talk about a pig in
clover.  And, speaking as a former bookseller, I'd try to
get the customer to buy more than one book!  Though
seriously, I think it's really important for writers to recog-
nise that not every reader is going to like their style of
story.  It has nothing to do with being 'good' or not - for
any given value of 'good'. It's about your imagination and
a reader's imagination clicking, being sympatico. So the
first thing I'd ask my potential reader is: What kind of
stories do  you enjoy? What kind of stories keep you
reading through the night when you know you have to get
up at 6 am? What kind of stories keep you reading
through a terrorist attack on your premises (yes, this hap-
pened to me)? And then I'd compare their answers to
what I know my kind of stories are (so as  a writer,  you'd
better understand what flavour of fiction you write) and if
there was a connection, I'd say - try my book. I think

you'll like it. And then try the books of all these other
people. Because there's room for a lot of books on the
bookshelf. 

As for definitions, well … the Kingmaker, Kingbreaker
books are traditionally-flavoured  character-driven adven-
ture fantasy novels containing magic, mystery, royalty
and - of course --  a prophecy! 

FT:  How would you "sell" your book in 20 words or
less? 

KM:  Love, hate, betrayal, revenge, sacrifice, redemp-
tion, friendship and family - with a dash of humour and a
big box of Kleenex. 

FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open? 

KM:  Well, for me it's pretty much one and the same. In
no particular or comprehensive order: Terry Pratchett,
George RR Martin, Nora Roberts/JD Robb, Robert B
Parker, Lois McMaster Bujold, Glenda Larke, Michael
Connolly, Robert Crais, Sue Grafton, Janet Evanovich,
Kage  Baker, Dorothy Dunnett, Karen Traviss, Kate
Elliott, Rachel Caine, Jacqueline Carey, Marcia Muller,
Dave Duncan. 

FT:  When you sit down and write do you know how the
story will end or do you just let the pen take you?  ie do
you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's develop
as you write? 

KM:  Before I start I have to know two things: what the
book's called, and how it's going to end. I also outline
before I start, but not to the extensive detail that some
authors do. I know *what's* going to happen through the
book, but I don't always know *how* that's going to hap-
pen. In other words, I might know that character X is
going to betray character Y at some point, but the
mechanics of the betrayal often aren't worked out until
I'm in the bleeding-from-the-eyeballs stage of the first
draft. I don't do extensive character profiles, either. I
know, roughly, who these people are, but they tend to

Talk about a pig in
clover.
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reveal themselves more fully through the first draft
process. And even though I outline, I'm always prepared
to toss plan A out of the window if a better plan B comes
along, provided it gets me to where I'm going. So far, my
destination has never changed, although the travel itiner-
ary often does. 

FT:  What do you do to relax and what have you read
recently? 

KM:  Relax? What's that? *g* As I've mentioned, I am a
story glutton. So when I'm not chained to a keyboard (as
I have been the last couple of months, working on the
new book) I'm chained to the tv watching dramas on dvd,
and the occasional reality show.  Ironically (to anyone
who knows me) I've fallen madly in love with Project
Runway and mildly in love with The Next Top model
series. Having never been a Doctor Who fan ever, my
whole life, I am now passionately in love with the new
Doctor Who and I don't mind Torchwood either, though I
think the 1st season was a bit hit and miss. I have season
3 of Deadwood lined up to go. Season 2 of Rome, I'm
panting for. I'm exercising my way through all 7 seasons
of  The West Wing. Bliss.  I'm waiting for season 1 of
Eureka to turn up. I'm chewing my fingernails waiting for
the final season of Battlestar Galactica. 

I just read the new Robert B Parker, Spare Change. The
new Michael Connolly, The Overlook. The new Robert
Crais, The Watchman. This Saturday is the last Harry
Potter. Gosh!  Kage Baker's final Company novel arrived
yesterday. Yay! Plus I've got about 4 research books on
the go just now. 

And when I'm not watching and reading, I'm down at my
local theatre directing and acting. I just came off direct-
ing a thriller, A Party to Murder. Next year I'm doing a
Neil Simon. Plus I'm on the committee and the PR offi -
cer, which is great. It's still story (have you noticed  a
theme?) but it gets me out of my head and talking to real
people, as opposed to the ones  I make up. Also, I hang
out with friends … and we talk about stories. 

FT:  What's your guiltiest pleasure that few know about? 

KM:  I think I've already outed myself. Reality tv, but
only certain kinds. Not Big  Brother, which I truly deeply
despise. 

FT:  Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?) 

KM:  Once upon a time I lived on 5 acres and I had 4
horses, 4 cats and 4 dogs. I had to give up the horses due
to illness/injury, and one of the dogs had to go because he
turned out to be a rogue horse chaser. When I moved
back to the suburbs, I had 4 cats and 3 dogs, all mog-

gies/mutts.  Since last November, I've lost 2 cats and 2
dogs to old age/ illness. So now I have 1 dog and 2 cats.
The dog and 1 cat, while currently healthy, are pretty sen-
ior citizens, so the trend of funerals is set to continue. It's
quite an odd transition, since I've had a lot of pets for 20
years.  My guys are all shaggy and friendly, pretty much
like me. Although 1 cat is an autocratic little madam …
and that's like me too!  I've borrowed their names for
some characters, but I'll never tell who! 

FT:  Which character within the book is the most fun to
write and why? 

KM:  I really love Asher. He's just  so … real. He just
says it like he sees it and that's fine. But under the blunt-
ness he really is quite sensitive. He took me on quite a
ride. And I love Darran, too, because he's such a prissy
snob. And I think we've all got a bit of the prissy snob in
us somewhere, even if we don't like to admit it. And
Pellen, he's such a decent guy. 

FT:  How similar to your principle antagonist are you? 

KM:  I think in many ways, a writer is like an actor, in
that to truly capture a character you need to find an echo
of them inside  yourself.  Some sympathetic chord, a trick
of the imagination, that can put you into their shoes and
looking through their eyes.  Which is a fancy way of say-
ing - and how sad is this - that I'm perfectly capable of
being ruthless and vengeful and self-destructive. I blame
it on my Scorpio ascendant. *g* 

FT:  What hobbies do you have and how do they influ-
ence your work? 

KM:  My main hobbies are the theatre and watching
great dramas on dvd. And yes, indeed, it's all about the
story. Directing and acting remind me that story and char-
acter must be dynamic, and that language can be the most
powerful tool.  Deconstructing other people's stories
helps me construct my own.  Same with getting caught
up with tv dramas. That's what falling in love with
Doctor Who has done. It's put me back in touch with my
inner fan, my inner breathless reader, who lives to be
moved and touched and excited and challenged. It's
reminded me *why* I'm so in love with stories …
because you can lose that when you're deeply involved in
creating your own.  You can lose perspective, and being a
consumer for a while instead of a  producer helps me do
a better job. 

I think I've already
outed myself.
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self-destructive. ”
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FT:  Where do you get your idea's from? 

KM:  So many places, it's really hard to pin that down.
In a nutshell,  I have the kind of brain/imagination that
automatically turns a simple action into a three act drama.
I once reduced myself to tears imagining what would
happen if I was driving over a  bridge with my dogs in
the car and the bridge collapsed under me and I couldn't
rescue them and they drowned. A friend of mine calls it
being a drama queen. So that means anything can set me
off. A picture. An overheard conversation. An emotion.
Life, to me, is an endless game of 'what if …' 

FT:  Do you ever encounter writers block and if so how
do you overcome it? 

KM:  I used to, before I got my first contract. I used to
despair, often and deeply, that I would never  be good
enough to get published and that despair frequently
stopped me in my tracks. But the Kingmaker,
Kingbreaker story wouldn't die, it wouldn't let me walk
away, and by dint of sheer bloody minded stubborness I
kept at it till I finished and found it a home. My confi-
dence has improved since then, so - at least for the
moment - that kind of block isn't  bothering me. 

The other kind of block, which is more short-term, is
what happens when I've taken a wrong turn in the story
and the words won't come. I've learned to trust that
process, because it's my subconscious waving a big red
flag and screaming, Oy, you moron, you've gone the
wrong way! So I just walk away and think about it, let
the backburner do its job, then pick up at the point where
the words stopped flowing. 

I have to say, committing to a publishing schedule really
doesn't  allow for the luxury of writing blocks. Too many
other people are affected when you blow your deadline,
and that kind of keeps me focused too. 

FT:  Certain authors are renowned for writing at what
many would call uncivilised times?  When do you do
write and how do the others in your household feel about
it? 

KM:  It'll shock you to learn this, I'm sure, but I live
alone except for the animals and provided I remember to
feed them (joke!) they don't care when I write. McDuff
can sleep at my feet any time and the cats use the bed
whether I'm in it or not. Ideally I like to write in the mid-
dle of the night when the world is still and quiet and I'm
beautifully alone. But I have an outside life, so I recreate
that environment by writing in a room with no windows,
low lighting and music playing to block out the world
beyond the walls. I write 6 days a week, if it's deadline
time that's 7. When I'm ticking along through a 1st draft

it's about 3000 words a day, and sometimes that's an early
morning start and sometimes it's later or even in the
evening. When it's deadline time (like yesterday for
example) I'll write till I get to The End, then drop. 5.30
am to 8.30 pm, this time. 

FT:  Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes? 

KM:  I always write to music. Soundtracks. No particular
soundtrack, usually, just composers like Hans Zimmer,
John Williams, Bear McCreary,  James Horner. Big, emo-
tional and lyrical stuff. 

FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started? 

KM:  Honestly, none. I always knew it was a business as
well as an art, and I always knew rejection wasn't person-
al, and I always knew that it was bloody hard to break in.
I think because I used to read interviews with writers and
directors and actors from early high school, and they
talked about that stuff all the time. 

FT:  If music be the food of love, what do you think writ-
ing is and explain your answer? 

KM:  It's oxygen. Without it, I'll die. 

FT:  What can you tell us about the next novel? 

KM:  The Awakened Mage, you mean? Well … it's
fraught, it's fast-paced, and there's a lot of blood on the
carpet before everything works out. 

If you mean the one *after*  Awakened Mage? That's
Empress of Mijak (Empress, in the UK) first book of the
Godspeaker trilogy. It's pretty full on. Darker, more con-
fronting, more violent. A really great villain, I think. A
very different world from the Kingmaker, Kingbreaker
world. Not comfortable.  Not cosy. Much angst. 

FT:  What are the last five internet sites that you've visit-
ed? 

KM:  My LiveJournal friends page. Your website.
Gallifrey One. The Internet Movie Database. Scifi week-
ly. 

FT:  Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel? 

KM:  My first uni degree was a BAin Communications,

“McDuff can sleep at my
feet any time... ” 

A really great 
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and I did a major in Creative Writing.  I learned 2 impor-
tant things: that I was in no way ready to write for publi-
caion, and that I had the power to make people cry. Over
the years I did some script writing courses, and then just
when I landed my first contract I was accepted for the
first Clarion South workshop.  I had to leave early due to
a domestic crisis, but while I was there I got a crash
course in critiquing that changed how I write. It was
invaluable. I spent a little time on what used to be the Del
Rey Online Writers Workshop (it's now the SFF Online
Writers Workshop and if you're serious about getting pub-
lished in spec fic you should join it, immediately) which
gave me heart and hope when I was losing both. And I
read many many many great books on the craft of writing
- How to Write a Damned Good Novel, Character and
Viewpoint, and Writing The Breakthrough Novel are
three of the best, I think. 

FT:  How did you get past the initial barriers of criticism
and rejection? 

KM:  Well … as I say to every new cast of actors I work
with … Listen up, people. I don't do divas. 

If you are serious about your writing, then all that matters
is the writing. The single best favour you can do yourself
is to learn the art of objectivity. If you're criticised or
rejected, instead of taking it personally use the experience
as a way of improving.  If the work sucks, then rewrite
until it sings. Too many aspiring writers say they want
feedback when what they're after is affirmation. Well, ego
stroking feels good but it doesn't fix what's broke.  Learn
to be ruthless. Learn to embrace the dreaded, "Well, it's
okay, but …" Look at every piece of negative feedback as
a chance to make the work better, to make it great. 

Once I decided I really wanted  to be published I sat
myself down, gave myself a talking to, and promised
myself I would not be a diva. I promised myself I would
never lose sight of the Big Picture: that it's about the
work, the work, the work.  And when you remember that
it's always about the work, you lose the terrible ego-cen-
tric need to always be told you're perfect and wonderful.
I found great people who would - and did - put red pen
lines through entire pages of story with the comment 'this
is crap, do it better'.  Every time I got told, This isn't
good enough, I locked myself in a cupboard, wept and
swore, then came out again and said, Thank you. Why
not? 

Criticism and rejection are only barriers if you let them
block you.  Leaving aside the issue of people who knock
you down to serve their own agenda (and it happens, I've
experienced it) upcoming writers have to remember that a
publisher's job isn't to make their fantasy of becoming a
bestselling author come true. It's about publishing books
that a lot of people want to read. And that's also the

writer's job. Which means you have to operate from the
default position that you've written crap and that's okay.
You'll rewrite it better.  It's also important to remember
that publishing is an art, not a science, and that personal
taste plays a major part.  So if you are rejected, it isn't
always because the work's substandard.  It's because
you've written a book that doesn't appeal to a particular
editor. 

The Big Secret? Work your fingers to the bone, never
accept nearly good enough when you're aiming for great,
be your own harshest critic, and Never Give Up. 

FT:  What are the best and worst aspects of writing for a
living, in your opinion? 

KM:  Writing suits my peculiar temperament, my innate-
ly hermit nature,  and my insatiable need for story, for
living in a world of the imagination.  Even when it's mak-
ing me  miserable, I'm happy. The uncertainty is a bit
unnerving - getting another contract, hoping the new
work will be accepted and enjoyed and justify the money
you've been paid up front. The awful insecurities, which
can ambush you at any time. But that's true of any cre-
ative life - artists, actors, musicians and writers:  we all
live on a tightrope. We can all fall off it any time. When
you get right down it, writing fiction - especially specula-
tive fiction - is a damned odd way to live your life.
Writers spend a large part of their lives interacting with
people who don't exist. They have medications for that,
I'm told. But if you can just relax and go with the flow …
I reckon it's the best gig in town.

“ ...we all live on a
tightrope. ”
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uthor Scott Oden, is perhaps more
than just a man of bronze as 
thats where he spends a lot of 
his time.  In the bronze age.  
With two books underhis belt

and a wonderfully creative take
on history, these tales will not only astound
and amaze but will keep a readerhooked
right up to the last page.  We just had to chat
to this author to see how modern a man he
is.
Falcata Times:  Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What is you opin-
ion of this statement and how true is it to you?

Scott Oden:  I think the statement perpetuates the mys-
tique of the tortured artist.  This is a legend that we've
had drummed into our collective consciousness by the
likes of Hemingway and Plath; truly, who can resist the
romantic allure of the hard-drinking writer who rails
against society's ills by pouring his or her soul out on the
page?  It's a powerful image, and one most writers cleave
to at the beginning of their careers because they believe
that's how greatness is born.  But, Robert Frost said it
best: "So many talk, I wonder how falsely, about what it
cost them, what agony it is to write."

The need to set words to paper is neither an affliction nor
a compulsion for me.  My passion is to entertain, to cre-
ate worlds and tell stories; writing is the media through

Scott “Doc Savage ” oden ::
Man of Bronze

which I realize that passion.  It is hard work-harder than
anything I've ever done-but I enjoy it.  And if it ever
ceases to bring me joy, I'll likely search for a different
outlet.

FT:  When did you realise that you wanted to be a
writer?

SO:  At the age of 14, while under the influence of 30's
pulp author Robert E. Howard (best known as the creator
of that iconic fantasy character, Conan of Cimmeria).
Previously, I'd wanted to be an astronaut, then a profes-
sional Dungeons and Dragons player.  But, seeing as I
was afraid of heights and unlucky with the dice, writing
seemed the most attainable of the three.

FT:  Its often said that if you can write a short story you
can write anything.  How true do you think this is and
what have you written that either proves or disproves
your POV?

SO:  While it's true that there are some writers out there
who can write fiction in both the long and short forms,
being good at one does not necessarily predispose you to
being good at the other.  I know quite a few excellent
novelists who could not write a short story if their life
depended on it; conversely, I know writers who exhibit
sheer genius with short stories but cannot sustain a novel.
As for me, I fall into the former category: I love short
stories . . . I just have no facility writing them (and to
prove my POV, I wrote 32 short stories that never sold,
despite repeated submissions, but I sold the first novel I
ever wrote).

A
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FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone else's
and how would you define it?

SO:  I don't know if I would persuade them.  You see, I
hold to the notion that book buying is an intensely per-
sonal thing, a function of taste and mood, and I tend not
to listen to the recommendations of strangers (mainly
because they aren't familiar with my reading habits).  If I
don't recognize the author, then my first criteria is: does
the book have an engaging synopsis?  If it does, I'll flip it
open and read the first couple of pages.  That's how I
decide, and how I hope others decide, too.

FT:  How would you "sell" your book in 20 words or
less?

SO:  As "the tragic tale of a Greek soldier whose love for
his family caused him to stand against Alexander the
Great."

FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

SO:  My biggest must-haves are Robert E. Howard,
Harold Lamb, Steven Pressfield, Mary Renault, and
J.R.R. Tolkien-their books accompany me wherever I go.
As Pressfield is the only one of that company who is still
among the living, I not-so-patiently await his new releas-
es (though, to give Professor Tolkien his due, the release
of The Children of Hurin sent me scrambling to my local
bookshop like a drug-addict in withdrawal).

FT:  When you sit down and write do you know how the
story will end or do you just let the pen take you?  i.e. do
you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's develop
as you write?

SO:  I'm an inveterate outliner.  Sometimes, it's a detailed
affair with snippets of dialogue and action scenes worked
in; other times, it's simply a few sentences scribbled on a
note card or on a torn scrap of paper.  What's more, I
counsel those who don't outline to make a habit of it-do
it, embrace it, learn to love it.  Because at some point, if
you have the chops to make it in commercial publishing,
an editor or a literary agent is going to ask you for an
outline . . . and, as business professionals, they tend not
to appreciate being told: "No outlines!  I go where my

pen takes me."

FT:  What do you do to relax and what have you read
recently?

SO:  I most often relax by playing video games (Halo,
Halo 2, or Elder Scrolls: Oblivion on the Xbox 360).  I
also enjoy playing tabletop RPG's with my friends.  We're
eagerly awaiting the release of the Inquisitor RPG from
Games Workshop.  As for reading, I recently finished
Dan Abnett's Horus Rising (set in the fascinating
Warhammer 40K universe), Her Majesty's Spymaster by
Stephen Budiansky, Cairo: the City Victorious by Max
Rodenbeck, and Acacia, Book One: the War with the
Mein, an excellent new fantasy from David Anthony
Durham.

FT:  What's your guiltiest pleasure that few know about?

SO:  The guiltiest would probably be my love of tabloid
TV news shows.  I watch E: Entertainment News and
Entertainment Tonight religiously.  Hey, I absolutely
MUST know what Paris Hilton is up to . . .

FT:  Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?)

SO:  Right now, unfortunately, I'm pet-free.  I do love
cats, though (so I must be a writer).

FT:  Which character within the book is the most fun to
write and why?

SO:  I had the most fun writing the character of Khafre,
Memnon's Egyptian physician/conscience.  He's stubborn,
willful, fussy, but loyal almost to a fault; he bonds with
Memnon early in the book and becomes very much his
chief counselor-and an eyewitness to the triumphs and
tragedies of his age.

FT:  How similar to your principle antagonist are you?

SO:  Well, the principle antagonist in Memnon is
Alexander the Great.  I can safely say I am nothing like
him (though I do admire him to no end).

FT:  What hobbies do you have and how do they influ-
ence your work?

SO:  I'm not certain my hobbies influence my work in
any appreciable way.  They're more like sanctuaries

...The release of The
Children of Hurin sent

me scrambling to my
local bookshop like a

drug-addict in 
withdrawal.

I think the ultimate
compliment would be

to have something I've
created translated
into either medium.
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where I retreat to when the work gets overwhelming.

My primary hobbies are video games and old-school dice
and paper RPG's (role-playing games).  In the former cat-
egory, I prefer multi-player games such as the Halo
series, Tom Clancy's Rainbow Six: Vegas, and Gears of
War.  In the latter, I'm partial to Iron Kingdoms (Privateer
Press), Conan RPG, and OGLAncients (both from
Mongoose Publishing).  I think the ultimate compliment
would be to have something I've created translated into
either medium.

I also enjoy going to the movies-and I'm not ashamed to
admit I like the big-budget action flicks-though my
favorites are the old sword-and-sandal epics like Ben-Hur
and Spartacus.  Finally, I like to keep abreast, via the
internet, of news and happenings in both Tolkien fandom
and Robert E. Howard fandom (and if you haven't
guessed it by now . . . yes, I'm a historical fiction writer
with the soul of a fantasy author, a geek on two fronts).

FT:  Where do you get your ideas from?

SO:  I pilfer them, without shame or remorse, from the
works of such ancient notables as Herodotus, Xenophon,
the orator Demosthenes, Diodorus, Arrian, Plutarch, and
Curtius Rufus, to name just a few.  I echo Robert E.
Howard's belief that there's enough blood and thunder in
a single page of history to fill a thousand books.  Still,
my particular affinity is for the lesser known backwaters
of history-from the waning years of Egyptian autonomy
in Men of Bronze to the fascinating life of Alexander the
Great's most troublesome, and least known, enemy in
Memnon.  Such under-documented corners of the past are
fallow fields of dramatic potential, no matter your genre.

FT:  Do you ever encounter writers block and if so how
do you overcome it?

SO:  I do suffer from it on occasion, though rarely for
more than a day or two.  Like most occurrences of
writer's block, it's self-inflicted-for me, it relates to the
stress I place on myself to make that first draft perfect.  I
become leery of writing down a single word for fear that
it won't in some way measure up.  Usually, I recognize
what I'm doing and give myself verbal permission to
blunder, to screw up, and to write crap.  If it persists, I'll
either power through it or take a day off.

FT:  Certain authors are renowned for writing at what

many would call uncivilised times.  When do you do
write and how do the others in your household feel about
it?

SO:  I'm a midmorning person, so I do my best work
between, say, 10 AM and 4 PM.  After that, the quality
drops considerably.  The evenings I reserve for editing,
research, pleasure reading, or a bit of human interaction.
As I am the sole member of my household, I tend not to
complain about it too much.

FT:  Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with per-
haps the odd musical break in-between scenes?

SO:  Mostly I write in silence, though I do have a selec-
tion of music ready should I need a boost.  My favorite
artists to write by are Loreena McKennitt (An Ancient
Muse, The Book of Secrets) and Diane Arkenstone
(Echoes of Egypt).  I like movie soundtracks, Michael
Mann's The Last of the Mohicans and Peter Jackson's The
Lord of the Rings prominent among them, as well as
world music-especially Celtic and Middle Eastern.

FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

SO:  I didn't really have any misconceptions starting out,
mainly because my older brother is also a writer (a jour-
nalist by training, though over the years he has evolved
into more of a Lewis Grizzard-style raconteur).  From
him, I learned early on that talent was but a small part of
the equation for success.  Perseverance and the ability to
shrug off rejection were far more important to a writer's
development, and it did not hurt to have a dollop of luck.
I was, I think, fifteen when he gave me my first critique;
it was like a blue pen had exploded across my manu-
script.  But, it squelched any notions I may have had
regarding instant fame and easy success. 

FT:  If music be the food of love, what do you think writ-
ing is and explain your answer?

SO:  Oh, an excellent question!  In my opinion, writing is
a gateway to immortality.  Let's face it, most of us will
never perform great deeds; we will live the lives of quiet
desperation Thoreau warned us about, and we will weep
for the lack of new worlds to conquer.  But, when we put
pen to paper, we are gambling on the chance that our

I echo Robert E.
Howard's belief that
there's enough blood
and thunder in a sin -

gle page of history to
fill a thousand books.

...I think it's the
unspoken desire of
every writer-and of
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and actor for that

matter...
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thoughts and emotions might stand the test of time, that
the next millennia might see our names as a luminaries
on par with Homer or Herodotus, Aeschylus or Euripides.
Indeed, I think it's the unspoken desire of every writer-
and of every artist, musician, and actor for that matter-to
be remembered for all time and beloved for generations
to come.  A slender possibility, to be sure, but why else
would we parade our demons for all to see if not for a
chance at immortality?

FT:  What can you tell us about the next novel?

SO:  My next novel, The Lion of Cairo, is something of a
departure.  It's a historical fantasy strongly influenced by
the Arabian Nights, and by the adventure pulps of the
1930's.  As it's still a work-in-progress I can't say too
much, but it revolves around a renowned Assassin known
as the Emir of the Knife, who finds himself on a mission
to Cairo to renew Alamut's ties to the Fatimid Caliphate
of Egypt.  It has palace intrigue, medieval espionage,
ancient Egyptian magic, flashing swordplay, a necro-
mancer, and an ensorcelled blade.  Pretty much every-
thing you'd expect from a pulp-inspired Arabian Nights
homage.

At last report, Thomas Dunne Books/St. Martin's Press
plans to release it in the US sometime in mid to late
2008.

FT:  What are the last five internet sites that you've 
visited?

SO:  
1)  The forums at absolutewrite.com
2)  Amazon.com
3)  Wikipedia (specifically, the section on the
Warhammer 40K universe because I have some serious
world-building envy)
4)  John Scalzi's blog Whatever
5)  The forums at pothos.org, a site dedicated to the study
of Alexander the Great

FT:  Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

SO:  Years ago, during my dark future/cyberpunk phase,
I embarked on the Writer's Digest Novel Writing
Workshop.  My mentor was Elizabeth Ann Scarborough,
and though I never finished the program, I did learn one
extremely valuable lesson: the best thing any wannabe
novelist can do is to learn how to read like a writer.  I
picked apart my favorite books and stories to see what
made them tick.  I paid special attention to my weakness-
es: transitions, introducing characters, balancing exposi-

tion versus dialogue, and weaving in back story.
Otherwise, I have a fairly lackluster public education and
six months of college.

FT:  How did you get past the initial barriers of criticism
and rejection?

SO:  Through stubbornness-the pig-headed belief that
what I was doing, while not good enough for publication,
at least had the potential to be good enough.  I under-
stood there was nothing personal about rejection, but nev-
ertheless each one became a gauntlet thrown at my feet.
"Reject me, will you?  Ha!  I'll show you!  I'll write a
better story!  One you wouldn't dare reject!"  Forty-eight
different literary agents and a dozen publishers rejected
my first novel, Men of Bronze, before it finally found a
home.  Stubbornness is what kept me going.

I find criticism a little harder to shrug off.  It is more per-
sonal.  At its best, it's a useful guide to your strengths and
weaknesses as a writer.  At its worst, it's character assas-
sination.  I'm learning to cherry-pick what I think is use-
ful and discard the rest.  It also helps to maintain a circle
of critique partners-writers you trust to tell you the truth
about a manuscript, for good or ill.  In return, you do the
same for them.

FT:  What are the best and worst aspects of writing for a
living, in your opinion?

SO:  By far, the best aspect of writing for a living is the
ability to do what I love and receive compensation for it.
As for the worst aspect . . . there really isn't one.  How
can there be, when the worst day I've ever spent as a
writer outshines a thousand perfect days as a video store
clerk?  It is, indeed, a rare blessing to have the opportuni-
ty to write for a living, and it's a blessing I'm thankful for.

...the best thing any
wannabe novelist can
do is to learn how to

read like a writer.
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amed by some as the authorof
this years Dark Horse of 
Fantasy, after reading his 
debut we had to agree.  
Chasing this authorto ground

we persuaded him down to give us an 
interview with a few “Qvothes.”  Ladies and
Gentlemen Igive to you Patrick Rothfuss

Falcata Times: Writing is said to be something that peo-
ple are afflicted with rather than gifted and that it's some-
thing you have to do rather than want.  What is you opin-
ion of this statement and how true is it to you?

Patrick Rothfuss:  I think everyone enjoys bitching
about their job just a little bit. And there's a lot of mythol-
ogy surrounding creative types: painters, writers, sculp-
tors, poets.  They're a different sort of people... They're
blessed, cursed, driven.... 

Sometimes I buy into it, but most of the time I don't. I
will say this though, I'm a storyteller. If I didn't write
books, I'd still be telling stories. They'd just be in a differ-
ent format, with a different audience. If you locked me
alone in a room, I'd probably end up telling stories to
myself....

FT:  Its often said that if you can write a short story you
can write anything.  How true do you think this is and
what have you written that either proves or disproves
your POV?

Patrick Rothfuss
blow ’s into print 

PR:  I don't think it's true. The skills you need for a short
story are different than what you need for a novel. Or a
poem. Or a series of novels. 

I could try to prove my point by saying "I can't write
short stories but I can write novels." But that would be a
logical fallacy. Assuming the consequent, I think. 

FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone else's
and how would you define it?

PR:  I grew up in the Midwest, and, generally speaking,
we don't go in for that sort of thing. It's way too pushy.
I'd just watch them out of the corner of my eye and hope
they bought my book. 

The most I'd probably do is show them the author quotes
on the back of the book. You really shouldn't trust what I
have to say about the book. Not only do I love it with a
mother's love, but I'm biased. I have every reason to lie
to you. But Orson Scott Card doesn't. Neither does Terry
Brooks. Or Tad Williams. Or Robin Hobb. Listen to
them, not me. 

FT:  How would you "sell" your book in 20 words or
less?

PR:  Again. I wouldn't. Plus I really REALLY suck at the
Hollywood pitch. I'm just no good at it. There's a reason I
got rejected by every agent I queried for about two
years.... 
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FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

PR:  Peter S Beagle is a mainstay for any fantasy lover.
And Terry Pratchett's next book probably will catch me
right away. As will the next one by Gaiman. Those folk
really have a mastery of their craft. 

FT:  What do you do to relax and what have you read
recently?

PR:  I read, play games, watch Buffy the Vampire Slayer
with friends. 

For reading... lately I've been in love With the Harry
Dresden books by Jim Butcher. I started them a little
more than two weeks ago and I'm already on the ninth
one. They're good reads. I've also really been enjoying a
lot of webcomics lately. Including Girl Genius by Phil
Foglio and Goblins by Tarol Hunt. 

FT:  What's your guiltiest pleasure that few know about?

PR:  I don't have a lot of guilty pleasures. Just pleasures.
I'm not much into guilt. 

FT:  Lots of writers tend to have pets (mainly cats.)
What do you have and what are their key traits (and do
they appear in your novel in certain character attributes?)

PR:  No pets. No plants. I have books. They require
enough love and attention. Plus I can leave for the week-
end and the book won't starve to death or shit on the
floor. 

FT:  Which character within the book is the most fun to
write and why?

PR:  They're all fun in their own way. But I am partial to
the characters with gentle inanities lately. Auri and Elodin
are a lot of fun.

FT:  What hobbies do you have and how do they influ-
ence your work?

PR:  I'm curious about things. Is that a hobby? I like
learning about things, and a lot of times the interesting
bits filter slowly accrete into the book. Is accrete even a
word? *Goes to check dictionary.* I guess it is. I also
love words. I collect them and occasionally invent new
ones. That's a hobby of sorts. 

FT:  Certain authors are renowned for writing at what
many would call uncivilized times?  When do you do

write and how do the others in your household feel about
it?

PR:  I write at all hours, frequently late at night. I'm
enough of a night person that sometimes I end up being a
morning person. 

FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

PR:  I thought book editors were like Jay Jonah Jameson.
You know, that editor with the crew cut and cigar from
the Spiderman comics and movies? I thought my editor
would tear up my book and try to screw me as much as
possible in the process of publishing it. 

But that couldn't be further from the truth. Editors get
into the business for the same reasons writers do. They
love books. Everyone I've met in the publishing world so
far has been really cool and friendly. It's been a delight. 

FT:  What can you tell us about the next novel?

PR:  I don't do spoilers, but I can say that Kvothe does
some growing up in the next book. He learns more about
women, and magic, and the secret history of the world.
Plus there's more sex and violence. Since Kvothe is older
and more capable in book two, he can get into more seri-
ous trouble and has to get out of it however he can.... 

FT:  What are the last five internet sites that you've visit-
ed?

PR:  Facebook. Amazon.com. PatrickRothfuss.com
Facebook. Amazon.com.

I go to Amazon because I check the sales rank of my
book compulsively. Seriously, I need an intervention. It's
the only way I can get any immediate feedback as to how
the book is selling. It's the equivalent of a Mom calling
her kid who just left for college and asking them if
they're eating healthy and getting enough sleep. 

On Facebook I have a different addiction. Someone start-
ed up a "Pat Rothfuss's legion of Fanatical Minions"
page. So I've been stopping in and keeping an eye on the
discussions there. They just gained their 500th member.
It's pretty cool... 

I keep an eye on my own webpage too because I post
about three blogs a week and try my best to reply to any
direct questions that pop up in the comments sections. 

I have books. They
require enough love

and attention.

Someone started up a
"Pat Rothfuss's legion
of Fanatical Minions "

page.
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FT:  How did you get past the initial barriers of criticism
and rejection?

PR:  Everyone starts off pretty sensitive about their writ-
ing. It's like fight club. You show up the first time and
you get your cookie-dough ass beat down pretty hard (or
at least that's what it feels like, even if your readers are
trying to be gentle with you.)

But you toughen up pretty quick. You get some calluses
and you skin thickens. Either that or you die, I suppose. I
realized early on that the criticism people gave me was
either true, which meant I shouldn't be upset, I should fix
the problem. Or their criticism was wrong, which meant I
shouldn't be upset either. 

It's also important to remember that people being critical
of your writing aren't really being critical of you. That's
easy to forget, even for me after all these years.... 

FT:  What are the best and worst aspects of writing for a
living, in your opinion?

PR:  The upside? I feel like I can ask anyone any sort of
inappropriate question and explain it away as research for
my book. Plus, I get to keep my own hours and write my
book purchases off on my taxes. 

The downside. I'm always at work. There's always some-
thing I should be working on, and it kinda gets to you for
a while. Plus, sitting in front of a computer for 10 hours a
day doesn't do wonders for your physique. 

The upside? I feel like I
can ask anyone any

sort of inappropriate
question and explain

it away as research for
my book. 
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uccess has been a long time in 
coming for prolific author Lilith 

Saintcrow.  Perhaps best known 
for her Dante Valentine series we

chat to the authorof the “Watcher
series” and also the forthcoming Jill Kismet
books about the world from her POV.

Falcata Times: Writing is said to be something that peo-
ple are afflicted with rather  than gifted and that it's
something you have to do rather than want. What is your
opinion of this statement and how true is it to you?

Lilith Saintcr ow: For me it's definitely true. It's more
like a socially-acceptable mental illness than a talent--one
writes because one has to. While there are certainly writ-
ers this doesn't hold true for, I wouldn't know anything
about how they handle it. For me, writing is a physical
need, especially now that I've spent a decade and a half
doing it every day. It definitely is more along the lines of
an affliction than a gift.

FT: When did you realise that you wanted to be a
writer?

LS:  For me, writing was always something furtive ,
done in bathrooms or in bed after everyone had gone to
sleep. I didn't realize I could get paid for it, certainly; I
never thought of doing it professionally until pretty late

Lilith Saintcrow and
the Devils  plaything

in the game. I suppose the first time I finished a book and
was unhappy with the ending, or loved the characters so
much I didn't want to let them go, that my urge to write
was born. As with all such creative urges, though, I had
to give myself permission before I could proceed.

FT: Its often said that if you can write a short story you
can write anything. How true do you think this is and
what have you written that either proves or disproves
your POV?

LS:  Short stories and poems are tremendously disci-
plined--you don't have room for anything extraneous. I
certainly think it takes more focus and discipline to write
a short or a poem, mostly because there is just no room
for any extra baggage or weight. So on the one hand,
shorts and poems require something very stringent that
most writers don't develop without a lot of practice. 

On the other hand, writing a novel calls for sheer stub-
born endurance that requires a tremendous amount of dis-
cipline as well. The hardest thing in writing is to day in,
day out, sit your ass in the chair and put your fingers to
the keyboard (or the pen, for those Luddites, God bless
them.) And then there are those writers that are just pecu-
liarly gifted for writing short stories, like racehorses are
peculiarly gifted to run. *looks thoughtful* Bastards.
*laughs* No, I'm just kidding. 

FT: If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it?

LS:  Nah. I'm too shy, really. I don't recommend my own
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books. Sometimes the employees in the indie bookstore
where I work recommend my books to people who enjoy
paranormal romance or urban fantasy. 

I've kind of seen the publishing field from every angle--
as a reader, a writer, a bookstore worker, an editor, et
cetera. I very rarely recommend my own stuff because it
seems crass, and because I'm painfully aware that I'm a
hack. Other people might write the Great American
Novel. I just want to entertain, to write something cool. 

And recommending means that you're looking for some-
thing the other person, with their different tastes, will
enjoy. So I usually ask a ton of questions before recom-
mending anything . It's like, "Answer these 25 questions
and I can maybe find something you like." Because
books are so different. Finding the right book for the
right person is like arranging a marriage--you don't want
to mess up a beautiful relationship. 

FT: How would you "sell" your book in 20 words or
less?

LS:  Which book? Pretty much in any of my books you'll
find redemption, combat, intrigue, loyalty, and self-sacri-
fice. Oh, and paranormal stuff. 

FT: Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open?

LS:  A must-have is Tanith Lee. She's my absolute
favourite author. I buy copies of her work to give away,
along with Peter Hoeg's Smilla's Sense of Snow. I also
wait with bated breath for anything Jacqueline Carey
does--she's the absolute best writer to hit fantasy in the
last decade. I am very proud of the fact that I was stand-
ing in line at midnight for the last five Harry Potter
books, and that I've finished every Harry Potter book the
night I bought in in one swift lunge, straight through. 

FT: When you sit down and write do you know how the
story will end or do you 
just let the pen take you? ie do you develop character
profiles and outlines for your novels before writing them
or do you let your idea's develop as you write?

LS:  I'm a complete pantser. I may have a general idea of
where the book is going, and I know (usually) how it's
going to end up, but how I get there is always a rocket-
sled ride and a complete mystery. The characters and the
story take over, I'm lucky if they let me know what's
going to happen on the next page vaguely ahead of time.
I kind of envy those people who can plot out their books
and have everything follow an outline. 

FT: What do you do to relax and what have you read
recently?

LS:  Well, to relax I read, or dance, or go for long walks.
I also work at a bookstore almost every weekend, and

that's such a stress reliever for me. Bookstores and
libraries are my safe places. I love shelving, pricing, the
whole thing. I think I was probably born with the urge to
alphabetise. 

Right now I'm reading The Forbidden Bestsellers of Pre-
Revolutionary France (great fun, the French Revolution is
one of my interests) and a book called The Rubicon,
about Caesar. And I'm also going slowly through a recent
buy--a Norton Critical edition of Jane Eyre, one of my
favorite books. (I agree with China Mieville that it's one
of the most important books in the English language.) An
annotated Jane Eyre without highlighting in it--that's my
idea of luxury.

FT: What's your guiltiest pleasure that few know about?

LS:  Probably Tarzan. They had a WB series made with
Travis Fimmel as Tarzan. *blushes with shame* Oh, God,
it's so horrible and I love it so much. Plus there's
bruschetta. I love a good bruschetta. I have a regrettable
weakness for really bad action/romance movies, too. And
Sangiovese. 

FT: Lots of writers tend to have pets (mainly cats.) What
do you have and what are their key traits (and do they
appear in your novel in certain character attributes?)

LS:  We have three cats. They're all strays and ferals we
picked up--the first was found in a park, someone had
tried to drown him. The second was a barn cat slated for
the humane society before we took him, and the third was
a "shop cat" in a metalworking shop--he was so dirty
when my husband brought him home, it was a shock to
find out he was white instead of dun. 

They each have their own personalities. Cat #1 is getting
middle-aged, so he's kind of sedate now. (By "sedate" I
mean "lazy.") Cat #2 is my particular beast, and he's a
drooling loverboy of a cat--he just wants to be petted. Cat
#3 is still half-feral, but he loves my daughter. She's the
only one who can pet him, and she dresses him up and
treats him like a doll. We joke that the cats own particular
humans in the house, not the other way 'round. 

I don't think they've ever appeared in a book. The charac-
ters might have pets, like Theo's cat in Dark Watcher, but
the pets haven't become major characters yet. I'm not rul-
ing it out, it just hasn't happened yet. 

FT: Which character within the book is the most fun to
write and why?

LS:  Secondary characters are always the most fun. They
have a lot of freedom, and part of the joy of secondary

Oh, God , it's so 
horrible and I love it

so much.
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characters is having to create a whole complex person in
just a few words. The protagonist is sometimes a pain in
the ass, but secondary characters don't stick around long
enough to cause problems (unless they want to become
primary characters, which sometimes happens.) 

FT: How similar to your principal antagonist are you?

LS:  Not at all. I might be an anomaly among writers
because I don't identify with my characters at all. I identi-
fy with my themes, but most of the time I don't even like
my characters. I'm painfully aware of their flaws as
human beings, and I suffer with them. But they're not me,
and I usually dislike them a great deal as human beings. 

FT: What hobbies do you have and how do they influ-
ence your work?

LS:  Research is a big hobby of mine, geeky as it sounds.
And my husband is a kendo master and interested in
botany, so a lot of the things we talk about (swordplay,
combat theory, plants) work their way into the books. I
collect glass bottles and old books, as well as some types
of pottery--but really, I'm a very boring person. I usually
research to serve the work in progress, rather than the
other way around. 

FT: Where do you get your ideas from?

LS:  *laughs* Stephen King wrote about that. Any writer
dreads that question, because really, we don't know. We
haven't a clue. Everyone has a filter in the bottom of their
head that "catches" things. Whatever sticks in that filter
ends up being an idea. I call my idea-maker the Muse,
and she's a testy and finicky little wench. 

Most writers will have a set stock speech they give about
how they get their ideas. But I'd be willing to bet, like
Stephen King, that nobody really knows. We just have
this mental tic that vomits up "what-if"s. If we're lucky
the "what-if"s are marketable, that's all. 

FT: Do you ever encounter writers block and if so how
do you overcome it?

LS:  Never. If you can't find something to write about in
this vast, wonderful, weird world of ours, you should be a
plumber or something else, because writing obviously
isn't for you. What we call writer's block is most often
fear and avoidance of work. 

I think the problem is, if you say, "I have writer's block!
Poor me!" there's a lot of people willing to give you tea
and cookies and sympathy. But if you say, "I just don't

want to write" you don't get anything. The whole idea of
writer's block feeds into the "suffering artist" image we
have in our society, and it's not healthy in any way. 

I tell my writing students, "You think you have writer's
block? Fine. Sit down and start writing or typing I can't
think of what to write a hundred times. Then a hundred
more. If you still can't think of anything to write, do it
again. Eventually you'll get bored of f*cking around and
you'll write something." 

FT: Certain authors are renowned for writing at what
many would call uncivilised times? When do you do
write and how do the others in your household feel about
it?

LS:  I put in eight to ten hour days in my papasan, writ-
ing on a laptop. I've learned to write in bursts, in between
caring for young children and running a household. I joke
that I could work in a loud crazy newsroom now, because
I've trained myself to write with kids playing in the room
and music on and all sorts of distraction. 

The kids just treat it as normal. As long as they get fed,
they're cool with Mommy staring at the laptop and mut-
tering to herself. Those eight to ten hours are just the
time spent writing, which gets done between laundry and
childcare and playing with the wee ones. I've had to train
myself to always leave a project open on the laptop, and
to never walk away at the end of the chapter--you always
have a couple of lines in the new chapter down, even if
they're just disposable. 

My husband, of course, often wants my attention after the
kids are in bed and I settle down for a long time of unin-
terrupted typing. But I've learned how to give responses
between paragraphs. *laugh*

FT: Sometimes pieces of music seem to madly influ-
ence certain scenes within novels, do you have a sound-
track for your tale or is it a case of writing in silence with
perhaps the odd musical break in-between scenes?

LS:  Music definitely informs my work. There's always
music playing in the house, from Rob Zombie to
Beethoven. Pretty much the only music we don't listen to
is modern country and rap. (Though I've got a fondness
for the Beastie Boys.) Certain songs resonate with certain
characters, and I have soundtracks for pretty much every
book--except the Watcher series, for some reason. 

For example, Dante and Japhrimel's song is Virtue, by
Jesse Cook. Something about that piece of music just
gives me mental images of Japh and Danny when there's
no crisis happening. Which isn't very often, or there'd be
no story. 

FT: What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started?

Everyone has a filter
in the bottom of thier

head that catches
things.
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LS:  I think the biggest misconception I had was that I
was powerless as an author. The constant rejection in the
submissions process really gives your sense of worth in
your work a beating. There are a few things I might have
stuck more stubbornly to in a few books if I hadn't been
thinking they could take the advance and the contract
back at any time. *grin* Of course, that's not how it is,
but I really struggle with that "keeping other people
happy" thing. 

FT: If music be the food of love, what do you think writ-
ing is and explain your answer?

LS:  Writing is communication. It is the transformation
of the world, like any art; it is the communication
between human beings that reduces the essential loneli-
ness of the human condition. We don't read books strictly
for entertainment, we read to share in a communication
and to rebuild the world. 

FT: What can you tell us about the next novel?

LS:  Well, The Devil's Right Hand is out now, so I sup-
pose the next novel is Saint City Sinners. Basically,
Dante is called home to Saint City by an old friend. She
ends up framed for murder and running for her life,
because by now everybody wants to kill her for different
reasons. It's also the book where she really runs up hard
against a basic flaw in her nature--her unwillingness to
admit to gray areas. Dante started out very black and
white in her outlook, very rigid. A lot of the series has
been her learning about the shades of gray and making
hard decisions when there is no "right" way out of a situ-
ation. 

In other words, the Necromance is growing up. It's about
bloody time, too. The woman is nuts.

FT: What are the last five internet sites that you've visit-
ed?

LS:  Let's see. Smart Bitches, Trashy Books,my
Livejournal f-list, the New Yorker (for Jane Mayer's
excellent piece on state-approved torture), Glenn
Greenwald's Salon column, and a random-name generator
I'm playing with for a fantasy project. 

FT: Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel?

LS:  I took a few writing classes but stopped after a par-
ticularly brutal one. The instructor in this particular class

ran everyone down who didn't write like Jim Harrison.
Now, Harrison's a spectacular writer, but not everyone is
going to write like him, nor should they. That was
tremendously damaging to me as a writer, and it put me
off writing classes as a whole. I've taught a few and I
love doing it, but mostly to encourage people to write
what they love. 

The instruction that's been most valuable to me has been
feedback from beta readers and editors, not to mention
my agent. There is so much about writing you have to
learn by doing and by having people read your work.
There really is no other way. And of course, if you read
long enough, you find your craft improving. There is so
much you have to learn by voracious reading, so much
about voice and tone and what works on the page, that I
really don't see how anyone who writes can say they
"don't read" or "don't like reading." It just doesn't make
sense to me. 

FT: How did you get past the initial barriers of criticism
and rejection?

LS:  Parties. Specifically, rejection parties. You toss all
your rejection slips in a hat, invite your friends over, get
tiddly and eat a bunch of good food, then draw slips at
random and read them in different accents. It's tremen-
dously therapeutic. I have a particular Scottish accent that
does wonders for rejection letters. I had a friend who did
a drop-dead snooty French impression that was Oscar-
worthy. 

As for criticism...well, you have to walk a fine line. If ten
different people say the same thing about your book, you
should take that into consideration. But you cannot take
criticism too much to heart, or too personally. There's
always going to be something that hurts. The only cure is
getting over it and writing. 

FT: What are the best and worst aspects of writing for a
living, in your opinion?

LS:  The best aspect is doing something I love, some-
thing I feel I was made for, built for. There is so much
satisfaction in doing what one was designed and built for.
I get up every day glad to spend eight to ten hours typing.
I'm damn near singing inside each time I go to "work." It
certainly saves on blood pressure medication. 

The worst aspect is, we live in a society where the cre-
ative is not valued. So I don't get a living wage, and I
don't have health insurance. If I could change one thing
about the world it might be that--health insurance and a
living wage for creatives. As Gene Wilder said, we are
the music makers, and we are the dreamers of dreams.
That is worth something, especially in a mechanized, out-
sourced world. I think one of the biggest mistakes of our
culture is its denigration of the creative. 

The instructor in this
particular class ran
everyone down who
didn't write like Jim

Harrison.
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ell known for the travels of 
Roman Legionaires Macro 

and Cato, Simon expanded his 
writing r epertoir e by writing 

another historical fiction series,
this time based on the life and times of
Wellington and Napoleon.  Now with the lat-
est of the Revolutionary series (The
Generals) out and with Centurion out in the
next couple of months, we just had to track
the prolific author down to find out a bit
more about him.

Falcata Times: Writing is said to be something that 
people are afflicted with rather than gifted and that it's
something you have to do rather than want. What 
is you opinion of this statement and how true is it to you?

Simon Scarrow:  The affliction is a gift, I suppose.
Certainly I have always felt compelled to tell stories from
an early age. I began at school when it was the tradition
to tell stories after lights out. I got to be quite good at it
until I got the job full-time. After that I tinkered with
ideas and was not sure if I wanted to be a writer or a
film-maker. 

After university I wrote a few novels before settling
down to write Under The Eagles. I always have a list of
ideas to try out or forget when time becomes 
available. 

Charge of the 
Scarrow Brigade”

FT:  When did you realise that you wanted to be a
writer? 

SS:  At about 15 when we had an author come to my
school to do a talk. I can't remember his name any
longer, but he did a very good sales pitch and I thought
that's the job for me.

FT:  Its often said that if you can write a short story you
can write anything. How true do you think this is and
what have you written that either proves or disproves
your POV? 

SS:  I don't see why writing a short story should qualify a
writer. It's an interesting format, but one that rarely car-
ries enough potential weight to be transformed into a
novel.

FT:  If someone were to enter a bookshop, how would
you persuade them to try your novel over someone elses
and how would you define it? 

SS:  I would say that if they wanted an  exciting vacation
for the mind then they've come to the right book. And if
they were thinking of buying an Iggulden then I'd insist
that my book is the REALLY Dangerous book for boys
(and girls).

FT:  How would you "sell" your book in 20 words or
less? 

SS:  I wouldn't and couldn't. That's someone else's job.

W



40

FT:  Who is a must have on your bookshelf and who's
latest release will find you on the bookshops doorstep
waiting for it to open? 

SS:  Dawkins.

FT:  When you sit down and write do you know how the
story will end or do you just let the pen take you? ie do
you develop character profiles and outlines for your nov-
els before writing them or do you let your idea's 
develop as you write? 

SS:  I've tried planning ahead in the past. It doesn't work
for me. Instead, I begin with a half side of A4 with just
the bones of the plot and write from there. The main
characters are sufficiently well delineated now that I can
let them lead the story and I just write it down. Sounds
odd but it works.

FT:  What do you do to relax and what have you read
recently? 

SS:  I don't have time to relax. Really. When I'm not writ-
ing I'm entertaining my two boys. We play boardgames
and computer games most of the time.

FT:  What's your guiltiest pleasure that few know about?

SS:  A four pack of Tennants Super. I discovered this
brew a while back and I find that one can an evening sets
my mind at just the right level of influence to write com-
fortably. Besides, it tastes terrfic.

FT:  Lots of writers tend to have pets (mainly cats.) What
do you have and what are their key traits (and do they
appear in your novel in certain character attributes?) 

SS:  I have a very old and ancient cat who tries to live in
my lap when I'mworking. I also have a Labrador  who is
simply too mad to have close at hand when any thinking
is required.

FT:  Which character within the book is the most fun to
write and why? 

SS:  Macro, because he says what I want to say.

FT:  How similar to your principle protagonist(s) are
you?

SS:  Unfortunately, I'm more of a Cato than a Macro and
think things through far too much. 

FT:  What hobbies do you have and how do they influ-

ence your work? 

SS:  Hobbies: If computer games count that's pretty much
all I have time for.  I'm a huge fan of Rome Total War
which is the best game, ever. I doubt it has an influence
on the books, Other way round, maybe. In that I just want
to get stuck into a battle as often as possible.
FT:  Where do you get your idea's from? 

SS:  Chance discoveries. Like last summer when I went
to Crete, found the ruins of Gortys and decided there and
then what the plot of the ninth eagle book would
be.

FT:  Do you ever encounter writers block and if so how
do you overcome it? 

SS:  Never. I find it hard to begin to write which is not
the same thing. Once I'm underway there is no time at
which I feel nothing to write.

FT:  Certain authors are renowned for writing at what
many would call uncivilised times? When do you do
write and how do the others in your household feel about
it? 

SS:  Unless I am away in a rented cottage by Winterton
Beach I tend to work fom about 10pm until 2 or 3 am.
There is no chance of being disturbed in those hours. The
down side is it drives my wife crazy.

FT:  Sometimes pieces of music seem to madly influence
certain scenes within novels, do you have a soundtrack
for your tale or is it a case of writing in silence with 
perhaps the odd musical break in-between scenes? 

SS:  I tend to write to the Gladiator soundtrack when
doing a Rome novel, and Master and Commander when
doing a Revolution novel. 

FT:  What misconceptions, if any, did you have about the
writing and publishing field when you were first getting
started? 

SS:  I thought that you should be highly personal in your
writing and only write about deep and meaningful issues.
The idea that writing could be about pure entertainment
was something that escaped me for a very long time.

I'm more of a Cato than
a Macro and think

things through far
too much. 

The idea that writing
could be about pure
entertainment was

something that
escaped me for a very

long time.
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FT:  If music be the food of love, what do you think writ-
ing is and explain your answer? 

SS:  Writing is the food of imagination. It feeds those
parts of the brain that are stimulated to create virtual sen-
sory input so that if the writing is any good then the
author can provide a tangible sense of setting, of a 
character's thought processes and a character's reaction to
events.

FT:  What can you tell us about the next novel? 

SS:  Apart from the fact that it is still trapped in the pen?
The next one will be the third revolution book dealing
with Napoleon's attempts to dominate Europe and
Wellington's attempts to frustrate him.

FT:  What are the last five internet sites that you've 
visited? 
Utube (always a great source of fun), Facebook,
Myspace, Amazon and www.scarrow.co.uk 

FT:  Did you ever take any writing classes or specific
instruction to learn the craft of writing a novel? 

SS:  Yes, I completed a diploma at UEA, but I don't think
I learned a great deal there. I had more success with a
writing group in Norwich which had developed a
far more rigorous approach to critical analysis. 

FT:  How did you get past the initial barriers of criticism
and rejection? 

SS:  You simply have to keep on submitting material.
Getting published is a bit of a lottery and one day if your
material is any good, you will crack it and find a
publisher. If you are very very lucky, like a handful of
authors I know and could name, then it all might happen
very effortlessly.  For the rest of us it is a case of hard
work and persistence.

FT:  What are the best and worst aspects of writing for a
living, in your opinion?

SS:  The best aspect is meeting people. I've been hugely
fortunate enough to encounter some fascinating fans and
other writers. The growth in income is most,welcome too.
The worst aspects are having to work very long hours
alone. To always doubt the quality of what you have writ-
ten. The anxiety over how a publisher will approach the
market with your books and stifling the urge to envy
those who seem to be doing better than you. Sometimes
envy can be a useful motivator, but mostly it is an
extremely unwelcome guest who drip-feeds sneery
asides into your ear the moment you give it houseroom.
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hen David died last yearthis
was the novel that many fans
never thought would see the 
light of day as he'd only 

written 70-80,000 words before
passing away.  Yet the publishers

had every faith that his wife, Stella, would
complete the novel and do so in such a way
that it would please not only the fans but be
a fitting tribute to the man who was Britain's
King of Heroic Fantasy.  

Yet many doubted that the quality that they'd come to
expect would either A) be maintained or B) achieved by a
novice author.  That said however Stella had conducted
the research for the series as it was always something that
David hated doing and due to the complications of his
personal health at the time he'd left a chapter by chapter
plan for how he saw the novel proceeding to its conclu-
sion.

So what can be said about this novel?  Is it as many
would ascertain "a cash in" on the authors name or does
it stand on its own feet?  

Whilst many will feel reluctant to pick up David's final
work as he's an author that they grew up with such as

Gemmell Tribute marks
end of his best work.

myself, I really couldn't tell where David left off and
Stella began, a sign of a person who had so engrossed
herself in her husbands work that she seems to know
exactly how to phrase things as well as keep to the
themes promised to many of the fans.  Whilst certain crit-
ics will always complain at the way in which the tale of
Troy has been adapted by this newest incarnation for not
sticking to the "Homerian" account, I can only applaud
the changes to fit the authors style, purely for what many
will see as a simplistic reasoning, Homer was a
Storyteller like Odysseus within the tale and who are
authors today but weavers of modern myths, each adapt-
ing the tale for their audience.

Within the pages are hints that this is indeed the tale that
David longed to write for many years with nods to scenes
earlier explored within other novels to see how well they
would work not only from a strategic standpoint but to
make sure that it worked well for the reader.  This is not
only a tale to love for a modern fan but could be no more
than a fitting tribute to the "Legend" who is now the
"King Beyond the Gate."  Well written, lovingly crafted,
excellently executed with a high enough body count to
keep even the most blood thirsty fan happy.  A true tale
of all the virtues emulated throughout David's career and
the reasoning behind the trilogy will no doubt assert itself
to the readers as characters they've grown to love in pre-
vious installments meet their faiths pantheon when the
gods decree.  I can only congratulate Stella for her skill
in completing the tale and would also like to offer the
stick to poke the critic's eyeballs with.

The highly enter-
taining Avatar
filled world of
Tanith Lee
returns to the
Lionwolf trilogy .
Constantly bat-
tling each other
to prove superi-
ority neither car-
ing about the
damage inflicted
upon the world
or its human
inhabitants with
victory being the

bee all and end all of theirthoughts with the
most powerful voyeuring the events as they
occur.  To me this is Tanith at her best,
blending multi-theology beliefs and epic sto-
rytelling into one tale.  A climatic end to the
trilogy and as such is one that will keep you
rereading time and again.

W
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he concluding part to Robin Hobbs 
Soldier Boy Trilogy.  

Unfor tuantely its starts off a little 
slow and unlike herother work, the 
protagonist is a characterthat has 
little for the readerto sink their teeth into in

order to empathise to his cause.  That said howeverher
work is still at a level above a numberof other authors
and had it been them that had written this trilogy we all
would have been impressed.  Yet having othercharac-
ters from previous trilogies that we all came to know
and love, who we could see grow not only emotionally
but also physically did leave me wondering why that
key element was missing from this series.

That said, however, the other thing I need to add is that the novel does
pick up pace as the tale continues towards its conclusion, building to
the trademark crescendo that has kept the fans clamoring for more.
The fact that Robin isn't just sticking to the safety of an already estab-
lished world and is always seeking to add new elements to her bag of
tricks has to be applauded.  Alongside that we also get to see different

T

cultures crossing paths that is reminiscent of a John Ford film bringing to light not only the negative aspects that we
have come to expect but also the nobility of spirit that has always fascinated those who seek a different viewpoint.
This is perhaps Robin's greatest talent, the ability to blend a believable world with characters to lead us on our
exploratory adventures.  

As such she has succeeded and whilst this trilogy may be one more for the fans rather than a new reader (I'd recom-
mend her Assassin Trilogy personally as the best place to start) it still delivers what it says on the packet and as such
will allow people to try new avenues.  

British crime with a
British
Anthr opologist.
Whilst this may
come as something
of a shock and in
the wake of the suc-
cess of Kathy Reichs
as well as Tess
Gerritsen, Simon's
work has something
that we can identify
with and presents
the readerwith a

quintisential Britishness that many authors
would normally boycott. 
This works very well for him and the fact that he has no
qualms about getting into the nitty gritty of the how's,
where's and why's also brings his style of storytelling a
certain charm that works wonderfully for the reader.
Guessing right up until the conclusion this tale of murder,
corruption and intrigue is something of a different type of
tale and will no doubt win Simon a few fans.  A hugely
successful tale and one that will possibly sprout a third
novel in the series, although the protagonists own person-
al "Moriarty" may have something say about that.

Following in the
success of the
computer game
this tie in novel
has something for
fans of not only
the game genre
but also of the
sci-fi world. 

Whilst confusing for a
good part of the time
with its use of letter
anagrams the tale
unravels to portray
something deeper that the reader really hasn't had a
chance to guess at and will probably only be
revealed in a later novel, it does present the reader
with something a bit different as it merges the crime
genre with the sci-fi alongside a touch of military.
How this will continue remains to be seen but as a
one off currently its been entertaining enough and
will be something to buy those who love games as
either a special treat or perhaps as a distraction with
all their free time.
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im's brand new series to sail 
the seven seas with.  Whilst we 
have come to know Tim as not 

only a practical author who has 
completed challenges to see how 
accurate the documentation ororal 

tales of the times are but also on the level of
technologies of ourancestors were, we have
also come to respect him forhis hugely 
energetic and fast action paced Viking
Trilogy adventure.

What I came to expect and hoped for with this new series
made it one of my highlights for the second part of this
year.  Alas I was left feeling a little cheated with the first
novel, well that's not exactly accurate the beginning piece
left me feeling cheated whilst the rest of the novel took a
while to build up my trust in his talent.  Why was this?
Well personally I felt that we really didn't get a chance to
know the principle protagonist in much the same way
that we did with his other series and as such made it diffi -
cult to come to grips with the challenges of his life let
alone the agonies to which he  was afflicted.  

However as the novel continued we did get a glimpse of
the talent that made me sit up and listen to his earlier fic-
tion and gently brought me back into the type of tale I
have come to expect.  Whether this first novel was
designed to be more of an introduction to his world rather
than a full throttle excitement is what we will have to

wait to see, yet we know that the next novel in the series
will see not only massive challenges for our heroes but
also allow the reader to see how each of them will rebuild
their lives after the events in the first installment, whether
I'd buy this novel before the second part is available I
think that I'd probably leave it.  This is due to my own
chain of thoughts that if the second installment is going
to do what I suspect it will, it will make the series a hard
to put down necessity.  I just hope that this is going to be
the case and that Tim will not prove to be a one fiction
series author.

The continuation
of Simon
Scarrow's
Revolution series
and one that
see's the world of
Napoleon and
the Duke of
Wellington
unfold toward
their climatic
struggle where
Europe never
knew which way
the tale was
going to end.  

Whilst we may consider this a historical fiction in todays
modern world the outcome was a lot tougher to call at the
time and as such Simon has done wonderfully well by
bringing the tale of the two greatest generals of their gen-
eration to the fore.  Following them from boyhood up to
and possibly after their Waterloo we have a tale that to
many would have appeared too ambitious a project for
many.  Famed for his Macro and Cato novels we see the
talents that have made him a fan favourite explore a
world not to far gone and whilst there will be errors the
tales and personalities of these generals speaks volumes
to the reader.

Whilst not sticking to one side or the other of the con-
flict, when the time calls for it, it is going to be very
interesting to see who’s side Simon prefers or rather who
interests him more, is it going to be the loser or the victor
of the Battle of Waterloo.   However that said the one
thing that you can guarantee is that Simon will do the tale
justice and present the reader with a book that will not
only keep them hooked but will become a firm favourite.

Congratulations on a tale well told Simon, we will look
forward to others.  What a number of readers will also
wonder is:  Is there any end to Simon’s writing ability,
not only does he have a successful roman series but to
add one a few years later really does make the rest of us
quite envious of his ability.
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atrick Rothfuss' first published 
novel in the UK and as such is 

one that I'm willing to lay money 
on being the dark horse of the year.  

Previous years have seen the breaking 
out of Naomi Novik and Scott Lynch,

this year, will be the yearof Patrick
Rothfuss.
Not only does this novel have a cracking action packed
tale, but even during the lulls, the reader is allowed to
glimpse the psychological as well as emotional aspects
that will form the man the protagonist is to become.  In
addition to this all the characters within the tale have
aspects that make them believable generating a three
dimensional world in glorious Technicolor rather than a
black and white two dimensions that many other authors
believe is what the reader wants.  No more the plain old
hack and slash novel where one man can defeat hundreds
in one blow, but one that demonstrates wit, martial ability
and also intelligence on the characters part to know his
own shortcomings.

A book for all fans of the fantasy genre and if your look-
ing for a book for a fantasy fan either for their birthday or
for Christmas then I really would recommend this one, it
will have all the elements that the reader would want and
generate one simple quandary.  Do I eek this out to make
the magic last or do I keep reading, as it's just too hard to
put the novel down.  To sum up, this novel is my high-
light of the year so far and one that's going to be damn
hard to beat. 

OK, coming from
a person that
reads a hell of a
lot of the genre a
book has to have
something that
for me generates
a number of
responses.  Im
not really a
magic kind of
guy prefering to
rely on the 
"spirit of man"
to shine through
the struggles to

which the protagonist is effective thrown
into, effectively thrown to the wolves.

What made this different is that despite the fact that it
followed what many would term as "Elves and
Dwarf/Fairy excrement" (obviously toned down for the
review,) the principle character generates a link to which
makes some of the errors and flaws ignorable.  No
authors first novel is ever perfect but it does go to show
how well a novel can turn out through the authors passion
for thier craft.  Its that which determines which way a
book can go, it will either sell it or cause the reader to
give up hope.  Likewise another point that needs to be
addressed is the way in which he tries to go back to origi-
nal saga material rather than coming to rely on the
already flogged to death Tolkienesque copies out there.
A sign that the author himself really beleives in bringing
the best to the fore and also allows an author to rewrite
the rules to suit thier own purpose forging thier own way
in an already well trodden path to bring something spe-
cial to the readers table.

Robs book is a highly enjoyable rollercoaster ride, even if
at times you cant see whats going to happen also allows
the reader a certain amount of free thinking with plotlines
that arent seen where theyre heading to from the distance.
This book is going to be a strong showing for one of the
newest publishing houses.   Independent publisher doesnt
mean that the quality that youve come to expect from
more established houses is inferior.  IN fact as an inde-
pendent you can come to expect only quality product to
help them establish themselves to the fans out there.

All in all a satisfactory novel that may cause irritation at
work due to lack of sleep.  Great quality, lovingly pol-
ished and aboveall a book to mark Rob as an author to
watch.  I just hope that book two has the same amount of
love worked within.

P
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The Second
Installment of Scott
Lynches Gentleman
Bastards series.
Storming onto the
fantasy scene a year
ago, has led to per-
haps one of the
darkest horses to
emerge from the
shadows. 

Whilst the first instalment
had the world grasped by
the nether regions and the

fans wondering if he was a one trick pony, this one took a
slightly more sedate pace and eased the readers into the
world anew through a different culture and city.  Locke
Lamoura and Jean Tannon manage not only to grow but
add new larcenies to their already sizeable reputations
even accepting another into their ranks.  A cracking tale
of villainous double-dealing, blended alongside plots
within plots where even a spiders weaving looks simplis-
tic.
This tale proves that Scott Lynch is definetly here to stay
cresting the new wave of the fresh talent to the genre that
will keep many spellbound in the coming years as well as
rejuvenating what many were beginning to think of as a
clichéd field.  Long may Locke and Tannon march on and
I have my diary set for next year's release.    

OK a modern book
of verse that follows
in the footsteps of
the ancient sagas,
howeverfor me, it
really didn't do
much, yep it was
novel, yep it
appeared well 
written but I r eally
didn't enjoy the
whole format 
preferring a book to
be that, a book, if I

wanted poetry or verse I would buy that type
of book but when you read the back I feel a
number of people may pick this up ill
informed and walk to the counter. 

Its one reason whenever I get asked a question like how
do I make a decision that I say to read the first couple of
pages and if it grabs you buy it.  This really didn't grab
me and with the format of the book would perhaps have
done better had the flapcopy also been written in the
same format of prose and verse.

This may appeal to those who enjoy horror or Were tales
and want something set in an old style but it was a little
too highbrow for me and really didn't give me what I
wanted, sad to say but if you have to read it, get it from
the library and save the money.

he third novel featuring Hamburgs
favourite murder squad.  Highly entertaining and one
that really will keep the readerwondering whats hap-
pening and who the real villain of the piece is. 

Whilst I'm not really much of  a crime reader, I discovered Craig's
work purely by chance due to the title of his first novel, Blood Eagle
and let me tell you how pleased I am that I did.  I love a tale where the
characters portrayed have that realistic quality about them, their doubts,
their fears and perhaps most chilling of all their hopes.  Craig has
delivered that in spades and painted a wonderful picture of Hamburg
that I would be surprised if he hasn't increased the number of visitors
to the city.  Whilst dealing with the darker angles of the world there
you get a very satisfied feeling upon completion of one of his books
however its not long before that itching begins and you want another
shot of the darkness that he weaves within his tales.  Wonderfully
bewitching and a great use of an inventive mind giving the reader a
blend of old world concepts and beliefs hidden within the texts of a
crime novel.  If you haven't read Craigs work then you really are miss-
ing a treat, likewise you can pick up this novel without having read the
others but to be honest I have to admit that you will be missing a num-
ber of cleverly bound plots as well as getting to grips with the charac-
ters during their earlier endeavours and to be honest that is perhaps the
biggest crime in this case.

T
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A Vampire t ale
from the man who
would be Sci-Fi
King. 

Renowned for his work
on the Sci-Fi side of
things this is a brave
move by Charles to
present the reader with
a different type of tale
blending the supernatu-
ral Vampire world with
modern day as well as
adding a crime angle to
keep things interesting.

Its different from the usual Vamp side of things but
on the whole the principle Antagonist does come out
annoying rather than a real hero of the piece.
Perhaps this may change in later novels but I really
couldn't get any hooks into the guy which perhaps is
the biggest crime and is something that the author
would like to redress in future novels.

OK I'll admit it, I
love a lot of the 19th
Century Historical
Fiction that's out
there. 

So it'll probably come as
no real shock that I picked
up this tale about a seafar-
er.  Unfortunately I really
wish that I hadn't as it
seems to be the cheap
mans Hornblower without
any real hooks into the
world blending a touch of
Cornwell into the mix

without bringing any of his excitement to the tale.  As a
novel I suppose its acceptable however it didn't do any-
thing for me and as such really didn't improve my mood
as I struggled through the plot that seemed to wend its
own way much like a slow river.  No real destination
appeared to be in the mind of the author, which really
seems to be the biggest crime in my book and as such left
me wondering what exactly the guy had in mind.  Sorry
to say but it wont be making my list of books of the year
unless of course its going to be a hit list.

Blue Moon
With Supernatural novels becoming such a hit these
days it really is taking a lot for a different presenta-
tion on the old themes to come to the fore.  Lori does
a damn fine job with her interpretation of the old
Werewolf genre and will present the reader with a
similar leading lady to Laurell K Hamilton (although
not quite so many sex scenes.)  Aimed at the female
teen market this tale will give you something to not
only entertain but also to keep you glued right to the
end it has elements of a Jackie Collins mixed in with
a fiercely independent woman.  With the second book
in the series out in the next month or so in the UK
this is perhaps something to keep an eye on as the
genre will only grow considering the amount of tales
that are currently sprouting.  

Hunter’s Moon
he second novel by Lori continuing in heralternate universe of ourown world

where she skillfully managed to blend ancient myth alongside modern monstrosities where
the readeris asked to question as to whom the real monsters were. 

Wonderfully written although so far all of her female protagonists seem to all have had sexual hang ups only to want
to rip the clothing off a specific male character (Love interest) within the first couple of hundred pages.  Whilst this
may be the case the scenes are delicately written and are there to aid in the further of emotional plot for the protago-
nists rather than just a free for all that certain other authors seem to do.  An interesting read although not one for young
people interested in the genre due to the sexual content.  

T
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iving off the grid appears to be an 
exciting t ale of evasion and 
mystery , which of course it is, but 
one of the things that will hit people

about the second novel by 
John T welve-Hawks is that

theres no letting up in the pressure
exerted in the world to which he brings
the reader .

Its darker and lend a malevolent touch to the world
we all think we know, with just enough touches of
realism into the mold to make you question exactly
what you think you know.  A pretty good read and
entertaining enough to bring many a new conspiracy
theorist into the fold.  For readers wondering what to
get that Matrix fan they know you could so a hell of
a lot worse than giving them Johns work, its novel,
dark with enough action to keep you glued with
none of the "superpowered" human beings that real-
ly came to ruin the whole matrix myth.  A great
blend of ancient spiritualism and modern world con-
cerns to present a tale to make you watch over your
shoulder at that camera when you buy anything, are
they watching you or are you just paranoid.  It's a
question you'll probably end up asking yourself at
some point and don't expect work to be too happy if
you're getting ready to doze off due to lack of sleep.

The latest tale by
Kelley Armstr ong
that's not set in her
Otherworld setting.
Now whilst I do love her
work I did feel a little dis-
appointed by her latest
offering to the readers in
that series feeling that
she'd let the principle
antagonist out of the box
without bringing a lot of
her trademark quips.  This
tale though, lent a com-
plete freedom to the
author and restored my

faith in her talent, not that the other tale wasn't good but I
did feel that I had a different grasp on the situation to
what I was presented.  Here Im on an even footing and as
such just couldn't get enough of this novel, feeling quite
sad at the conclusion as I really could have done with a
bit more.  Exciting characters ooze throughout the novel
and as such will keep the mystery moving at a fast clip
right up to its conclusion.  Just warm up that hot tub as I
need to relax after this roller-coaster of a novel.

Kelley hits the big
time with book
seven of her
Otherworld series in
its first hardback
edition.  
Carrying on with the true
darkness from Haunted,
we see the return of child
murder with links to Muti
appearing throughout the
novel with the chance for
of her supporting charac-
ters to take the lead role.  
Whilst highly anticipated
Jamie seemed to lack

some of her trademark humour electing to promote letch-
iness of her feelings for a certain Alpha male to ease
through the story.  Whilst entertaining the opportunity to
take the Spiritual World by storm seems to have passed
sadly by although certain comments alluded throughout
the tale that would have made the book more interesting.
Although a certain tip of the hat has to go to certain spiri-
tualists that appear on UK television that many readers
will recognize.
As I've said, entertaining but she seems to be going a tad
LKH and I hope that it won't be the case, I'll still await
her next Otherworld offering but really do hope that Tae
or Zoe make an appearance, both deserve their own tale.

L
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A sacriligeous book
and one that is 
perhaps best avoid-
ed if you really do
take your religion
seriously.
I don't, so I had a really
good chuckle as I made
my way through it and it
may well end up being
the literary version of
Monty Pythons Life of
Brian.  A really funny
interpretation about the
sacrifices of Biff for his
boyhood pal Christ.  If

you want something different and something that really
does have a lot of fun as you work your way through it,
it's a novel that will hook the reader in and keep them
amused and clearly demonstrates what fun the author
must have had writing it.  

Personally not a
favourite of mine.
Of all of Christophers
books reviewed in this
edition this is perhaps his
weakest in my opinion.
Whether this was written
as a first novel I don't
know, but I really did feel
disappointed with this
novel and was left won-
dering if he really was
worth bothering with.  It
was a hard time going
into his other books but
when I did I was pleased

that I persevered, not his best work and one that I really
would leave until last if you were to get it.  Not that its
bad but it just wasn't what I wanted in a book and really
didn't appeal feeling like it was too clichéd with its use of
Dragons in the modern world.  

A tale that I loved
with Chris' humour
emerging from
behind the pages.  
Highly entertaining and
one that will keep you
enthralled right up to the
end.  If your looking for
something a little different
that presents the reader
with a humourous tale
that's far enough removed
from Pratchett but with a
more earthy feel, then I
can highly recommend this

book for you.  Poking fun at Death in more than one way
blending it with the human touch and showing how
mankind adapts to changes it's a book that will not only
warm the heartstrings but one that will keep you laughing
as it goes on its own merry way.

A tale from
Christopher that
had a cracking
beginning, an OK
middle but lost it
after that for a bit
going into 
completely the
unbelievable 
bringing it back for
a reasonable finish.
That said however, the
principle protagonist was
pretty descent and a good
character to carry the tale

demonstrating that Chris' research was well done as well
as managing to throw some spanners into the works and
utilizes researchers stories to the max to generate a
humorous book.  Well done but I really do feel that the
old addict of you can ask the fans to swallow the impos-
sible but ask them to swallow the improbable and you're
in deep trouble.  But that's just my views, enjoyable
enough but I still think that Chris' best work is A Dirty
Job or Lamb.

Having been a fan
of Marianne's previ-
ous work I picked
this novel up with a
lot of enthusiasm.
However that said I really
never got into this tale.  It
felt like a clunky tale with
no real feeling of direc-
tion for either the plot or
the characters and had her
name not been on the
cover would have been a
novel that I would have
expected off a new author
rather than an already

established one.  Not a tale I'd really recommend to pre-
vious fans or perhaps ones that want to try her work.  

Have a book you want
reviewed?  Let us know
so we can try and get

it added for you!
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or those who've read previous 
instalments of Falcata Times 

know that I've criticized Laur ells
work for quite some time.Why?  Well the 

sex really annoyed me, whilst it was 
expected in herMerr y Gentry series it

appeared to become the bee all and end all of
the Anita Blake world.

Well I can quite happily let you know that this flaw has
been fixed to a certain degree with Laurell returning to
the form that made the fans love her work by cutting
back on the sex to concentrate upon the plot.  

As the new Anita Blake novel will show the world of
Anita is getting deeper into trouble with other darker and
more powerful parties taking an interest in the necro-
mancer.  What will happen we can only surmise currently
however I suspect that at some point a real showdown is
going to happen when either Anita will become a god or
die by the hand of one.  How likely this is to happen we
can only guess but the way that the worlds unraveling I
suspect its only a matter of time.

OK not a favourite,
the conclusion of the
trilogy and one that
really did feel like it
relied a little too
much on the 
preconceptions of a
Tolkienesque
mankind. 

To say that it seems sim-
plistic really isn't giving
the novel credit however
the tale does keep you
entertained and whilst the

protagonist seems to be fighting against the control of the
mystical arrow (in a certain way a similarity to Tolkiens
Ring.)  Whilst it does do the job that is promised it does
feel like the tale took too long in the traveling and could
have been cut down by at least a hundred pages.

A gem of a 
supernatu-
ral tale and
one that I
really
enjoyed.

The principle
antagonist feels
like a real per-
son and one
that has not
only their own
quirks but
demonstrates
how hard it is
to deal with the
"gifts" that they
have been
bestowed with.
I do wonder
what research

Charlaine did in order to write this tale as it seems to
have certain feel of a blend of numerous psychics such as
James Van Prague and Alison Dubois.  Winding its own
merry way around the plot it doesn't feel rushed with
answers uncovered when required and kept you gripped
right to the end.  Perhaps known more for her Sookie
Stackhouse series I heartily recommend this novel to any
reader looking for something a little different with its
wonderful blend of supernatural and modern fiction with
human traits available throughout.

F



51

A haunting Sci-
Fi/Fantasy tale that
fits in well with one
of the current trends
where authors
merge multiple gen-
res, in this case 
Sci-Fi with a touch
of the macabre.  
The reader will find them-
selves dragged into the
vaults of the necropolis
where the dead pay their
"debts" accrued over their
lifetimes where their

bones are used as fuel to embue the livings homes with
energy.
Highly novel, deeply perturbing and on the whole a mys-
tery linked through the life/unlife of the characters
involved.  If you're looking  for a completely new type of
tale that has a multifaceted appeal then go for this, the
darkness of the Dickellian future blended with the mys-
tery of Doyle, tied up with a dash of Crowley and you
have a tale that will encroach on your sleeping world.
To sum up, a tale that will lead to a future where the liv-
ing continue on their merry way without questioning any-
thing, where death is only the beginning of Kali's Opus
that few can hear. 

A Warhammer 40k
novel that follows
the Vostroyan
Firstborn and in
particular the
exploits of Captain
Sebastev known to
his men as "the Pit
Dog" for his combat
abilities as well as
his sheerdetermina-
tion to follow orders
to the letter.
Facing a hard battle

against not only traitors to the Emperor but also
mankinds oldest enemy (Orks) we have a first novel from
an author who really does show a lot of promise.  The
death toll on both sides is high and the price that mankind
pays for the emperor and service to the planets under his
rule is the only acceptable coin.  Highly explosive, fast
paced and a tale that will keep you guessing right to the
end about the survivability of the characters concerned.
Whilst a number of authors prefer to stick to the estab-
lished Marines, here we have the real heroes of the
Imperium, the unaugmented men who fight because its
their duty for honour and the love of those back home on
their own world.  For a first novel Steve has shown

remarkable talent in giving the reader what they want,
mankind fighting for survival with pyrhic victories, the
Emperors will. 

A tale that really
does defy a lot of
categorization and
one where the
research conducted
by Steel is highly
visible. 
Not that it shows as info
dumps as many authors
are want to do but lays
out things when required
in such a way that its not
only entertaining but
demonstrates that the
author does it to deepen

the atmosphere for the reader hooking them deeper into
the tale.  Entertaining to see how the crew of the EASS
Galileo enact within the tale based within the Coyote
world already established by Allen.  Yet you don't need to
have read the previous tales to enjoy this book.  Great
tale and one that will keep many a reader glued to the
pages until that last paragraph.

To be honest I'm
starting to get very
confused with
Kathrines work.

The thirteenth instalment
in the Deverry cycle the
book is described as Book
Five of the Dragon Mage
whilst the hardback is
entitled Book Two of the
Silver Wyrm.  Not that I
suppose anyone else has
bothered to point this out
but when the book is just
a tale that doesn't even

bother with clearly defined goals other than "the next
exciting part of…."  For me Kathrine really is beginning
to lose where she's going with the tale, I feel that in order
to keep up with everything I may either have to reread
every single book in the series and make serious notes or
perhaps write a book just to sum up the others so that
readers have a chance to understand whats what.  Perhaps
that should be her next project.  As such I really do feel
that although the series started well, its starting to take
the mick now and should perhaps come to an end or a
new epic begun.
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For me Ian's latest
novel seems to have
the feeling of an
inferior telling of
another tale out
there, sort of follow-
ing similar conven-
tions to the Thomas
Covanent series. 

Now whilst this may
seem like a strange thing
to say part of my reason-
ing for this is the whiney,
snivelly principle charac-

ter of Nish.  I didn't put up with it from Donaldson and I
damn sure wont put up with it from a tale that I really
struggled with.

Is there anything that could save this tale?  Probably not,
the writing style really wasn't that clear as to the inten-
tions of the author and as such really did leave major
problems for me in trying to come to grips with the writ-
ing.  It just didn't work for me, throw into that, that the
author really doesn't have enough idea's to support his
concepts or enough sense to keep clear of repeating what
many think of as clichés genre wise.  Unoriginal, unin-
volving and highly uninteresting.  I just hope that the
author does something better next time. 

As anotherconclu-
sion to a trilogy it
really does seem to
be a case of to many
authors currently
seem to be doing
fantasy by tem-
plates, the charac-
ters were stereotypi-
cal and as such were
no memorable, with
the principle antago-
nist being a paradox.

After all how can a hero be so damn squeamish about
blood yet excel at lopping off limbs and heads left right
and center in the middle of the battlefield.  A tale that
really doenst do much for the genre and as such is one
that is easily as forgettable.  One thing that I think needs
to be established, thicker books doesn't mean better
books, concentrate more on building characters and see-
ing what can be done in order to create something differ-
ent rather than just sticking with the safe path.  After all
new authors like Scott Lynch and Patrick Rothfuss are
doing things differently, perhaps these two should be held
up as shining examples of what should be looked at
rather than sticking to the old tolkienesque prototypes.

A prequel to
Alastairs much
loved Revelation
Space novels and
one that will more
than satisfy the
already established
fans. 
As a novel for the uniniti-
ated it opens the gateway
to the later tales and will
also present a tale that
whilst it seems to repeat
many themes from
Reynolds other novel, will

thrill and excite the reader into forgetting about these
errors.  As an already established fan I can see how
Alastair's writing has changed with each novel produced,
as such its always good to see how an author tackles an
already established history generating a tale, that whilst
we know the outcome, will still keep us guessing as to
how things will happen to pass.  A sign of a good writer.  

If you want to know why you should read Reynolds nov-
els over say Star Trek, well lets face it, Star Trek only has
the moral best of humanilty, here you get to see mankind
in all his honest glory as he has been throughout history
and as he is today, a self serving person who may tow the
line because it's the right thing to do but if a better offer
comes along well who knows.  To sum up this book is
probably best thought of as a Space Soap Detective tale
blending the best of each genre into one giant book of
fun.

The continuing tale
of a family of Rogue
Traders and one
that's proven to be a
hit. 

We come to expect tales
following the warriors of
the Emperium yet here we
get the battle of the hulks
with Ship to Ship combat
skillfully blended with
political intrigue, religious
persecution and above all
following the family try-
ing to make a profit.  A

tale to entertain and will be interesting to see how the
adventure develops with characters that have human traits
allowing the reader to develop a hook into each of them.
It really is a page turner and as such is one that will keep
you more than amused.
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Picking up this tale
by Glenda Larke is
perhaps best
described as Ancient
Rome running riot
into Arabian Nights.

Its full of intrigue, mys-
tery and perhaps best of
all subterfuge with the
principle character learn-
ing to come to terms with
their own heritage in a
"Nature vs Nurture" battle
from the very beginning.  

Truly memorable and a tale that has the second install-
ment flagged for an immediate read with the author
allowing the reader a glimpse into a world where magic's
battle force with neither side coming out on top but you
can see the body count is going to be astronomical.  With
the forthcoming tale taking the protagonist back to the
"Rome" of her world its going to be interesting to see
how the two worlds collide especially given the charac-
ters personal quest.

Highly novel and interesting tale bound together with a
historical world-building that makes this tale something
that's going to be hard to put down.  

A highly original
novel that, to be
frank, was a hell of
a struggle to make
it though.

Looking back its clear the
time and love that was
placed within its pages
but when you're sat there
reading through the book,
at times I was really los-
ing the will to live.  Why
was it difficult well two
things really jump out at

you, firstly the common usage of Portuguese (and whilst
I do realize that Brazil does speak Portuguese I did get a
bit confused) especially when the author used a hell of a
lot of made up words.  The glossary included would have
been better as a pull out to have on hand for the whole
book , or perhaps done as a bookmark to keep it easy to
figure things out.  

Throw into the mix three stories, seemingly unrelated
until the last part of the book when everything begins to
get wound up.  Assassins, alternate universes and ancient
hidden orders abound throughout this tale and as such if
your looking for a cyberpunk adverture with its own take
on some old themes blended with modern technology

then this is a tale worthy of investing your time and
money.  I also suspect that this will earn Ian an award or
two, even if the reader doesn't fully understand what is
happening part of the time.  This may be explained in a
sequel if Ian takes that option.

Continuing Steven's
Malazan Book of
the Fallen series we
return to the
Letherii Empir e.
As has come to be expect-
ed from Steven's work its
not a book for the uniniti-
ated and as such is not a
tale that you can jump
into without starting from
the beginning.  For fans
it's a cracking book and
one that will keep them
glued to the end.  Perhaps

one of the biggest epics to hit in recent years Eriksons
work is one that is set to be a benchmark and as such
means that others will attempt to imitate.  

For me many an hour was happily passed reading this lat-
est offering, leaving me with many questions and possi-
ble thoughts in regard to how it will continue to develop.
As I said not a book for people to begin with but if you're
a fan a must have.  Cracking development with great
characters.

As co-creator of the
Malazan world we
see Ian tackling ear-
lier events in a pre-
quel that allows the
readerto see how
the Emperor to
become the occu-
pant of the
Shadowthrone.
Originally published by
PS Publishing,
Transworld have now
thrown their hat into the

ring to bring this tale to Stevens fans at a more acceptable
price.  If youre not a fan of the series then perhaps your
best avoiding this as to suddenly be thrust into the world
without prior knowledge that many others have gained
through Stevens work will confuse many people to a very
frustrating level.  In fact the book relys on the fact that
you do know Stevens work so perhaps its best to come
clear on that straight away.  

A slightly clumsy style of writing but one that will nether
the less enthrall the fans. 
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Im a huge fan of
Clints work yet to
be honest Im not
going to pull 
punches here.  
For me this tale really
was a departure from
what the reader has
come to expect from his
writing and to be totally
frank, its not his best
work.  Yep theres a
body count, a huge
character of mythic pro-
portions fighting against
the Plague Gods ser-
vants but it really
seemed to miss some-

thing.  I really didn't get on with the principle protagonist
and as such it really did grate on my nerves as the book
continued.  Why did I persevere?  I never let something
stop me and I really did hope that it would pick up.  If
you were to get one of Clints books I really would advise
either his Witch Hunter series or his Bruener the Bounty
Hunter books, both are highly enjoyable and will keep
you hooked until the last page.  This one however is easy
to put down and really didn't work for me.  

A dif ferent book
that left me won-
dering exactly
where it was
going when I
started reading it.
With a cover that takes
the mick out of the
James Bond world and
with the book back
appearing to do the
same it left me won-
dering if it was a
comedic novel or if it
was a serious tale.  It
later comes out to be a
serious tale and when

you get used to this its very entertaining bringing the
mystic warrior to British shores in modern times whilst
also maintaining their secrecy from the general public.  If
you're looking for something a little different then this
may well be a book for you especially if you're a fan of
Jim Butcher, Lilith Saintcrow, Kelley Armstrong then this
is definitely a tale for you.  Just remember to ignore the
cover work and think to the quality of Simon's
Deathstalker novels and you know that its money well
spent.

Ross tackles his
first full length
novel by bringing
the ancient world
of Rome from its
humble 
beginnings to a
modern audience. 

Within the pages,  his-
torical facts are inter-
woven in a tale that
shows that the epic
heroes that modern fan-
tasy has come to exude
did have living counter-
parts in the ancient

world.  The fact that the book is dedicated to David
Gemmell is also a nice touch as many a reader of his
books will see parallels to the "living" heroes within the
pages of this tale.  A writer of history who has brought
the ancient world in a more accessable way to the modern
reader and as such means that he should be applauded for
tackling this huge subject in such a way.  If you're look-
ing for a book to help with research this tale also fulfills
the brief and as such will provide that outline for the hero
that you feel is missing.  Great work Ross.

Justina's second
novel in the series
brings back the
characters that
we fell in love
with in the origi -
nal tale and
brings with it
other worldly
work.

Demonstrating how
hard it is to be a hero
when you appear to be
fighting everyone.  A
good read and one that

will keep the reader glued until the last page with its
highly novel blending of magic and science  bringing
characters that fight against their prototypes dragging
them kicking and screaming into the modern era.  If
you're searching for something that will entertain, provide
some thinking time and also allows a heroine to maim her
way across creation then you really don't need to search
any further.
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ny book with the name of Tolkien is 
going to become not only an 

instant best sellerbut an 
absolute must forany fan of 
fantasy.

Thought of as the father of Modern
Fantasy, Tolkiens Middle Earth has been not only a bench
mark since its inception but also parodied (which we're
all assured is the sincerest form of flattery) many times
over.  That said however what did this have to offer the
fans.

Originally appearing in Tolkiens Unfinished Chronicles,
his son, Christopher, has spent many years (around 30)
lovingly pouring over his fathers manuscripts to release
them in a format that the fans would not only understand
but also enjoy.  The major problem with this is that in a
number of the books released they're more heavy reading
than enjoyable reading and become known as the true
fans escape with the more enjoyable parts being
Christopher's own notes rather than his fathers.  

Yet when you read this book the biggest problem that I
noted was the archaic use of language that appears
throughout the pages.  Not only does this make it harder
to read but for me, turned it into a real slog.  Yet perhaps
the archaic nature of the text could be intentional as it's a
tale from the earlier human civilization's of middle earth
thus giving us a historical take in a similar way to
Shakespeare. That said though the tale does add 
additional depth to Tolkien's world and clearly  is
Christophers best work to date.  Perhaps not one for the
uninitiated but for fan's its going to be a must have.

As many people
know I am a sucker
for an Omnibus as I
always think that
they're great value
for money.  Why?

Well its like buy two get
one free and here we
have the Imperiums
greatest imposter in full
flight, fighting the
scourge of mankind in its
many guises.  

Carefully woven through-
out the military career of Ciaphas Cain, it really doesn't
matter that you know that the principle character is going
to live through anything thrown at him as he becomes an
old man, Sandy's work allows you to care for the troops
surrounding the aforementioned Commisar (who is rather

forward thinking about
self preservation).  Whilst
quite bloody, there are
occasional light hearted
moments within the texts
and generate a hero that
many will come to not
only adore but a hero
who always appears in
the right place at the right
time (or the wrong place
at the wrong time as Cain
himself would think.)

Whilst the Black Library
is well known for a lot of
the Superhuman Space

Marines that appear within their books, it's the average
Imperial Guard to which many of the readers can identi-
fy, the fear, the horror and above all the likeable nature of

the characters concerned
as well as the ability to
hook into each one so
that you care about their
fates.  This is an extreme-
ly well written series and
is perhaps only surpassed
by one other 40K series,
that of Gaunts Ghost's
(Dan Abnett).  If youre at
a loose end you will not
only be amused but sur-
prised with the tale and
just how much time you
devote to it.  The fact that
theres a series of Five
will soon make this a

must have for your shelves.  Add into that the rereadabili-
ty of the texts concerned and your pretty sold. 

A
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amed for her psychological 
medical thrillers Tess Gerritsen

has taken an adventurous step in 
presenting the readers with this 

new tale.

Electing to take the story into the past with only a brief
appearance from Dr Isles who acts as a modern link for
the mystery which is told from two prospectives, that of
the people of the past and the current timeline in which a
body unearthed nearly 200 years after its interment leads
the modern characters into a macabre hunt to discover the
skulls identity.

Wonderfully written the rich world of the past brings the
modern audience crashing into a world where there is not
only inferior (and what some would argue incompetent)
medical assistance but the threat of the Resurrectionists
after you died.  Whilst some would argue that this sudden
departure from her normal subject matter lets the fans
down, I would like to point out that the tale is not only as
thrilling as her normal fare but perhaps even more so as
we're plunged into a time that the modern reader knows
virtually nothing about.  Professionals that we trust with
our lives demonstrate principles that we think of as com-
mon sense have yet to be explored and the understanding
of the human body needed to be grasped through the
most vile methods, that of using a stolen corpse to dissect
allowing the unscrupulous to cash in.  

Richly embroidered with the chance of love not only in
the past but the future, the reader will find themselves
routing for the heroines time and again, hoping against
hope that the one in the past will not become the victim
to a marauding murderer with your opinion changing
time and again as to the murderer's identity.  A white
knuckle read that will keep you glued to the very last
page just to find out what happens.  

For this effort Tess should be applauded for her bravery
for deciding to write this tale yet it's also clear throughout
the book of the passion that demanded that this story be
written. Blending what previously on Doctors have
known into a world we are still discovering through doc-
uments outside of living memory.  Wonderfully done and
as a reader, I wouldn't be surprised if this tale introduced
a whole new set of fans to her work demonstrating that
unlike other authors who like to sit in the niche that its
best for a writer to tackle what their heart feels needs to
be written rather than taking the safe, well trodden path.
Congratulations on the novel Tess.

Upon first r eading
the book back to
this tale I suspected
something perhaps
a little more like
Timeline by
Michael Crichton,
that said howeverI
was more than
pleasantly surprised
by the way that the
tale unfolded.
Although some people
may say that this could
have worked better as a

short story the reader would have been cheated of the
glorious landscape to which the author has clearly fallen
in love with during extended research that clearly shows
in the writing style used that paints the landscape in
words that would have made even Cezanne weep.

What the reader gets out of this book, is a tale woven
with ancient magic and a mystery that keeps them guess-
ing right up to the end of the novel, with a surprise for
the conclusion that I think few would even hazard a guess
at.  Wonderfully written, invocative and perhaps best of
all a mystery that presents a landscape that the reader
can't wait to explore.  If only the photographic represen-
tation were possible, perhaps something the publisher
could look into in much the same way that Transworld
did with The Da Vinci Code.  A cracking read by an
author that continues to surprise with each new tale with
a palette of not only fine colours but flavours and textures
to the land to which he writes.  The only other thing that
this leaves me wondering is how much more magical this
tale would be if read in Provance.  

F
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For years I
absolutely adored
Terry Pratchetts
writing but I always
wanted something a
bit more real world
with the fantastical
elements. 

This is something that
Tom Holt does in spades,
blending the fantastical
with real world humour
and although my
favourite work of his is
the Portable Door series

this new, individual novel is now a close second.  

As you have come to expect with his work, the humour is
fast, the antagonist a person who like us is thrown into
the deep end with no idea which way is up and as the tale
progresses we're left trying to figure out what the hell is
going on.  It all makes sense by the end of the novel of
course, but the journey to get there is something in the
telling.  Its cracking.  If you want something funny to
keep you going and also want something that not only
entertains but will make you laugh as well as keep the
pages turning to the last then this is a tale (or tail in some
points) worth the reading.  Observational humour has
never been finer and as such possibly will make the read-
er look at their dog a bit funny trying to figure out what
the hell its doing.  Are those eyes hiding a human intelli-
gence or is it a case of its just the dog.  You'll forever
keep guessing now.  

I've always been a
fan of omnibuses.
Why you ask?  Well
put quite simply its
value for money
time for the reader.

Here you are buying a
book for £10 that contains
three tales that usually
retail for between £5.99
and £7.99, so that's sav-
ings, savings, savings.  

Whilst most people are
aware of Anne

McCaffrey's Pern World and the Dragon riders from
there, other more modern readers will also be aware of
Naomi Noviik's Temeraire series or even Christopher
Poalini's Eragon series.  

Unfortunately Chris is no longer with us but his writing

does stand up and you can see the different angles built
within the tale and also have military understanding built
into the tale.  This adds something into the telling so that
the reader gets the real feeling of the horrors of war.  This
alone makes it different and well worth the read.  If you
haven't tried Chris' work before then give this tale a go,
its value for money, the book sees the full tale from start
to finish and a real affinity is there for the characters.

A Supernatural tale
where finally we get
a British Harr y
Dresden with one
major change, Jack
is a guy with no
morals, a man who
believes in complet-
ing the job any
which way you can
and isn't averse to
sacrificing agents to
the completion of
his goal.  

With methods including assassination and also torture
he's an equal opportunity guy who throws the occasional
bone to other services in order to gain a favour later.

Whilst many really couldn't fall in love with this type of
character he is a man who really has been missing from
the genre in my opinion as I'm getting fed up with goody
two-shoes who never have a thought darker than how
best to achieve the goal without hurting anyone.  It really
doesn't work that way, here we have an absolute bastard
who has no problems being as dark as what he faces, in
fact, the only "people" that he treats with any respect are
some ghosts, showing that although he has problems with
the living the dead are another matter.  A tale that many
won't enjoy but if you're after a darker supernatural tale
set in the UK then give this a go, you'll more than likely
enjoy it.  However that said there are some sexual themes
within the novel and as such make it unsuitable for the
younger audience.

Fantasy has never been
so good.  remember to

mail us to see your
favourite authors

interviewed.  
email addy is: 

drosdelnoch @hotmail.com
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Magicians in the
modern world are
really becoming the
vogue currently and
whilst a number of
them follow trends
this is one of the
originals and the
best. 

Harry Dresden (whom
most people have come
to know from the TV
series) is back and at his
best.  That said however
I did feel that Jim copped

out a little bit with the movie monsters who appear within
the tale.  Blatant rip offs without their real names to
accompany.   This is something that Jim didn't need to
do, with so much imagination behind the 8 novels already
released, (including this one) why did he need to do that.  

That said however the tale is fast paced and will keep the
regular fans occupied for a certain amount of time.
Likewise new fans to the series can read this without hav-
ing read the previous instalments yet to do so could leave
them slightly confused and mean that they've missed such
a treat.  Great reading, highly addictive and perhaps, best
of all, a new novel to look forward to next month.

When these books landed I thought that I'd
better get round to reading them.   Having
been put off them by the fact that they were
"childr ens books" it took a bit of time to get
round to reading them.

Yet when I finally did I was a tad surprised.  Well writ-
ten, entertaining enough and then I thought that I'd read
them before somehow.  How could that be possible?
Well I finally figured it out.  Certain plot elements were
familiar and became a bit more obvious when you watch
Star Wars.  However if you research things a bit more

you also notice that certain Fairytale elements are built in
as well.  

That said however it was fun, lighthearted and didn't
require too much thinking, it will be interesting to see
how well the third part is written when it arrives next
year.  Until then if you know Potter fans then these might
well help the wait for that final book.

The third Par t of
the Vampire Saga
fr om the
Warhammer world.

A great conclusion
although to be honest did
leave me feeling that the
final battle was a tad anti-
climactic.  Still that said
it was still well written,
kept you wondering right
up to the end to a certain
degree but its established
history.  The Black
library seems to be doing

this a fair amount recently allowing readers to experience
in greater detail and depth the established history upon
which the world is built.  A great read and worked well
for the series.

James McGee's sec-
ond Bow Str eet
Runner novel and
one that was enter-
taining. 

The darkness of London
came through as well as
allowing the reader to
walk the streets (or pound
them in this case) as the
body snatchers are hard
at work.  It worked well
and one that will keep the
readers wondering how
the constable will survive

the struggles.  

Also McGee isn't afraid to drop big names or to use loca-
tions famous for the times.  As the tale progresses the
reader will easily become gripped with the way it
explores and probes some of the darkest fears of
mankind.  

Well worth a read.
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Brand New
author with an
apocolypic futur-
istic world sort of
Mad Max meets
the Warhammer
40,000 with this
tale.  

Gripping from the out-
set, the combat is
believable and with a
certain realism brought
to the fore, if the
author blurb is to be
believed, by a real
Merc.  

Fast paced, high on combat with a touch of sex, sort of
James Bond in the dirtiest guise ever prepared to do
whatever it takes to achieve the mission.  If your looking
for something different this is certainly it, with some tips
of the hat to similar authors such as Sven Hassel and per-
haps modern authors like Andy Remic.  This is perhaps
going to be one of the dark horses of the year.

A new author for
a new year, how-
ever that's about
the best that can
be said as it's a
clichéd blend of
novels ranging
fr om.

Tolkiens work through
the Forgotten Realms
Saga.   That said how-
ever you do really
have to commend the
author for all the hard
work that went into the
world building as it

was really very impressive.  Other than that I really felt
that David spent way too much time writing, polishing,
rewriting and polishing again.  He just didn't seem to
know where to quit and alas the language is very distract-
ing.  All in all, I suppose a great attempt but not one that
will make my top list of the this years new releases.

A book that I
really enjoyed
and one that is
very different to a
number of other
thrillers r eleased
these days.  

Great characters, fast
paced action package
and above all a writing
skill that just kept you
glued to the last page.
In fact, Im going to let
you into a secret I
bought an additional
copy of this tale for a

birthday present for a very picky thriller reader who I
know is just going to love this.  

As a second novel
fr om an author
(The Crown and
the Dragon being
his first), I always
expect it to be either
spectacular or some-
thing that is so disap-
pointing you believe
the whisper about the
author being a one
book pony.  For me,
Stephen had to come
up with something
special due to the
delay between the
novels.  

Thrown into a world of magic, robots, espionage and rev-
olutionaries, it really has been an epic tale in the telling
and one that is worthy of a second release for the author.
Likewise the world is beautifully crafted that I really
don't worry about subsequent tales released within its
realms.  Wonderfully done and well worth the wait
although I'm still waiting for the Crown and the Dragon's
sequel these will do nicely until the day that Stephen gets
round to it.

with us so close to our magic number we will ,
within the next few issues , be looking at 

purchasing our own web domain.  if you want to
see your advert within email us.
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Neal has become
a bit of a quality
control for the
whole Sci-Fi
world. 

Not only is he very
prolific but add into
that the fact that the
quality of his books
really is top notch.
He doesn't seem to be
able to put a foot
wrong with his writ-
ing although similari-
ties with a certain Ian
Banks novel

(Inversions) seem to be coincidence.  Whilst it does tend
to nag in the back of your head whilst I was reading the
tale I found it just to be a little niggling which did ruin
my enjoyment slightly.  Whether the two of these authors
ever discussed this type of work I do not know but at the
end of the day its just that a little niggle.  Neal constantly
gives me a happy reading experience and as such I have
to give him much Kudos, although if you're new to his
work I will recommend this one to you.  

The third and
possibly not last
part of Steph's
epic Castle series
(Well its called a
trilogy but I've
heard that one
before and theres
so much left to
get wrapped up.)

As we have come to
expect from her work
we get a tale that real-
ly does throw the 
reader to the lions

from page one and lets face it, those who've read her
work before really don't; object to this type of treatment.
Fights to the death, sieges, multiple plots, what more
does a reader want, this really is the new generation of
Fantasy although if you haven't read the first two novels
you really are missing out and that is where I would sug-
gest starting if you haven't read them already.

As those who've
read previous edi-
tions will know
I'm always a fan
of a Submission
books, that is
books that have a
selection of tales
fr om different
authors and as
such allow the
readers the
chance to discov-
er not only new
talent but present

a selection of tales that are handy bite-sized
chunks for life on the go. 

Famed for their regular novels of this type, Black Library
also allows the authors a bit of freedom to experiment
and allows them to gauge the fans reactions to different
types of tales to see if that's what the fans want.  If you're
at a lose end or even trying to encourage a younger child
to read then these are a great way of doing just that.

The first of a
two part tale
that seeks to
bring a new
author to the
attention of the
British public. 

Known for taking a
shot on a new author,
Orbit has done them-
selves proud with
this latest addition
presenting the reader
with an incredible
tale in which the
principle protagonist

knows absolutely nothing.  Why?  Well to be honest that's
a good part of the mystery and as such I feel that it will
be revealed in the second installment although hints have
already been dropped.  Add to this the principle protago-
nists naivety and it  makes the info dumps near unnotice-
able as it seems geared more to the hero than to us, a
marvelous way to present information that we need to
know but really don't enjoy having thrown at us.

Throw in a dash of world building skills and a country
lad climbing the social ladder and you've got a tale that
not only hooks you in but makes you wonder just what
this lad can achieve.  We eagerly await the next install-
ment of this tale to see just how the author seeks to twist
the prophecy already revealed.
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Continuing
Rosenburg's tale
of heroes trying
to stop the rise of
daemons whilst
saving their own
necks as well as
tr ying to get rich.

Novel, exciting and
you just really don't
know how much trou-
ble these two charac-
ters will get into until
they fall face first into
the Midden that awaits

them.   As a tale it does work but in all honesty you do
need to have read the other novels in the series to have a
real indication as to the tale as a whole, for that reason, I
do feel that this lets the tale down a little but the principle
protagonists are just so likeable with their human frailties
that its easy to see people from the real world within.
Whilst this seems to becoming a trend in the world of
fantasy literature it has to be remembered that the Black
Library has done this for years and as such has to be
commended.  

The arrival of a
Dan Abnett book
is always a cause
of celebration as
its usually a 
guarantee of
quality. 

This highly anticipat-
ed part of the Ravenor
series had a cracking
bookflap, and to top it
all off, a great concept
to go with it.  

Alas even authors like
Dan have off days and

for some reason I really couldn't get into this novel as the
characters seem to have seriously changed since my read-
ing of the previous novel in the series.  Throw into that
mix that it seemed rather disjointed plotwise and also a
tad rushed and you have the reasoning why it really was a
great disappointment for me.  Due to Dan's prolific writ-
ing nature, I'm damn sure that he got right back on the
horse (or should that be Leman Russ) and carried on with
another project.  As I've said not one of Dan's best but
still a notch above a number of other authors. 

A new chapter
erupts onto the
stage as Dan
reclaims his
thr one as the
Black Libraries
best loved and
most prolific
author. 

With a cracking lead
protagonist and a won-
derful sense of wonder
as we carry on with
the characters tour of
action around the

Imperium with efforts to preserve the Emeperor's Peace.
Fast paced, high Promethium fueled action and numerous
characters to get your hooks into make this a return to
form for Dan.  Cracking read and something I will be
recommending to other 40k Fans.  I suspect the chapter
to be appearing on a battlefield near you soon.

Well a book that
always makes me
a happy trooper.
Perhaps Dan's
best known work
you have the sec-
ond omnibus to
the Guant's
Ghosts series and
is a must own for
all fans of 40K. 

Why?  We see the real
troops of the
Imperium, that of the
ordinary man, fighting

their way across the stars on countless suicidal missions
to save world after world under his Highnesses Grace. 

Wonderfully written, more addictive than an Iho stick and
is a series that if you don't currently own it, makes these
omnibuses not only money savers but a soon to be 
treasured item for your bookshelf.

Why is this essential reading?  Well ask any fan of the
40k Universe and each one will give you a different
answer but on the whole, this is a series that sets the 
standards for others to reach and for many fans is the
benchmark that has to be reached by each successive
novel.
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A new author
jumps into the
supernatural
scene with a
sassy, funny
demoness who
gives Sex in the
City a bad name.

Why?  Well she's a
Succubus and sleeping
with her will cost you
your soul, but she's so
damn sexy and that's
it, you're damned.
Balancing a working

life alongside the Eternal Battle for mankinds soul's gives
this quirky, at times innocent and above all riot of may-
hem a thumbs up from me.  If you know a fan of the
genre, stash this little gem to one side as a present as lets
face it, when they discover this author its going to be
hard for you to get a word in.  

OK, lets be honest
here.  When this
book initially
landed I though
"Oh god, do I
really fancy this"
and put it on my
"to be read" pile
only for newer
books to keep
appearing above
it.
Suddenly out of
options (my TBR pile
was alas no more) and

desperate for something to read I picked up this tale.
Not only was I proved wrong about my immediate sup-
position but it became a book I just couldn't put down.
Hugely likeable characters, cracking stories and a non
stop adventure among the planets and stars leaves this
tale as something in wonderment.  In fact I will even go
so far as to say how much I loved this.  My faith in the
old clichéd to hell Sci-Fi universe has been restored to a
certain degree and really did make me happy to discover
what I feel could become a modern classic in the vein of
Robert A Heinlien's Starship Troopers mixed with a touch
of Rogue Trooper (if you're too young to remember he
was a character in 2000AD) and you've gotten a book
that will keep you not only amused but generate a feeling
so deep the loss of any one of the characters is pretty
damn hard.  Complaint wise I have only one, it was a
short story (around 250 pages) but that is made up in the
fact that the second book in the series (Ghost Brigade) is
already out.  So that's a bonus.

Ok, Robert
Rankin is getting
well known for
his different take
on the comedic
tale that has
become popular
thr ough the likes
of Terry Pratchett
and Tom Holt,
howeverthat
said, to be honest
I felt that this
book was a let
down and pre-

ferr ed others of his such as "Chocolate
Bunnies of the Apocalypse" and "The
Toyminator." Whilst these two do prove that Robert
is a great writer it really does come as a shock when
another one of his novels just doesn't hit that itch that
you've had.  

As to why this book just didn't do a thing for me I sus-
pect that a big part of that was due to me being unable to
form a bond with the protagonist and this made it a heavy
slog.  Why?  He seemed disjointed and rather unfunction-
al as a hero, which really did cling to my perception
throughout the whole tale.  If I were to have to recom-
mend one of Robert's books to a new reader, others rank
higher than this and I do hope that future books return to
a more conventional form that works for his style.

Sean's futuristic
tale that really
did leave me 
wondering 
exactly what it
was intended to
do throughout
each chapter.
Whilst this may seem
a bit of an odd way to
start off a review I can
only say this because
of the way the book
seemed to spin in 
constant circles.   As a
reader who is not 

really a reader of Sci-Fi, I was very impressed with 
certain concepts that the author presented to make this
tale engrossing to a certain degree IE. the way informa-
tion was stored.  Yet other parts of this novel did to hint
that it was but the first part of a jigsaw puzzle that we
have to wait to see the bigger pricture for.  For that rea-
son alone I will at least read the next novel in the series
but I really do hope that it goes further than this tale did. 
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The second tale in
Terry's new series
based in the
Shanarra world
and continues
fr om the first so
seamlessly that it
would surprise
many to see it as
a separate tale.  

Wonderfully written
and demonstrates that
Terry's writing really
does get better with

each and every tale he tells hooking you in within a few
pages.  To a modern reader although similar to Tolkien in
a number of ways, his gift to graft and create a tale that
the fans really cant put down seems to say a hell of a lot
for his talent.  Watch out for Terry on tour shortly in the
Southern Regions of the UK.  I eagerly await his next
novel as I suspect some awful truths will finally be
revealed and the reader will be in for one hell of a white
knuckle ride.  Excellent work Terry.

Following on
fr om Mark's
Vesuvius Club,
the readerreally
does have a great
time reading the
exploits of the
1930's Bisexual
answerto James
Bond. Wonderfully
written, highly
comedic and complet-
ed with a huge selec-
tion of witty one
liner's.  Whilst this
may not be to every-

one's tastes it is something that will appeal to fans of the
League of Gentlemen and will also present a fun escape
from the modern world.  The language itself is adult so
watch out if theres a younger person who may pick this
up in the household.

The continuing
tales of Crowther
John and to a
new readerof the
series is a tale
that can be
picked up and
read without 
having read the
previous 
installments. 
As to who this book is
perhaps best for I
would suggest that
fans of Ellis' Brother

Cadfael as well as fans of crime novels.  Whilst this may
confuse the odd reader, being exposed to the medieval
world is not only refreshing but allows the reader to
become fully engrossed within its pages and if that isn't
enough, theres also a list of terms and an explanation of
them within the book.  What more could you want.  For
those who are currently wondering as to whom Bernard
Knight is, he is perhaps Britain's most predominant
retired Coroner and as such brings what many would
term as his macabre expertise to the tale.  It is this that
adds another depth to the tale and for many a reader will
increase their enjoyment no end.

Having been a lit-
tle disappointed
with Pandora's
Star and Judas
Unchained I real-
ly was wondering
if Peter had hit a
high note and was
on a steady
decline. 

Not that his writing
wasn't good but the
tale just really didn't
seem to contain the
same quality as what

had previous appeared before.  This novel brings him
back up to form for me and as such was a welcome relief
on a bank holiday when I was stuck in.  As we have
come to expect Peters Universe continues to expand and
brings the reader into an epic struggle with the wonderful
blending of numerous plotlines into this continuing epic.
Perhaps not the best for a new reader to begin with but as
a seasoned pro you really won't be able to miss this.

Falcata Times :
Killing electrons

instead of tree’s.  We
are printable but

please remember this!
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A wonderfully
descriptive A-Z of
mankinds last
line of defence
against the
Xeno's.

Wonderfully written,
beautifully drawn and
will be something of a
collectors piece for all
fans of the 40k world.
Highly novel to have a
book that explains a
number of things to
the reader and top that

with the huge scope of famous (as well as infamous)
characters added within the profile pages and you've pret-
ty much got a sure fire hit (LOS permitting.  LOL)  Great
work and I eagerly await further novels in this sequence.)

A dif ferent type
of parallel uni-
verse and one
that I feel a num-
ber of readers
have a hard time
getting to grips
with.  What
makes this tale,
however, is the
way in which the
principle pr otag-
onist interacts
thr oughout the

world and her relationships with herfriends
fr om our own universe.  Inventive to a certain
degree, the tale does get confusing at certain points but
has set itself up for subsequent novels although Im not
sure on the lifespan of a series or if it will become old hat
very quickly.  

To be honest this will
be a book you'll
either love or hate it.
Karen, although often com-
pared to the likes of Kathy
Reich's, has a unique voice
with her writing and really
should be seen by more as
a talent up there to rival
what many would call the
"premieres" of modern
crime writing.  Cleverly
written the readers will
definitely not see the twist
coming at the end of this

tale and a number of them may well want to know why
the author does as she did within the tale (hey I'm not
going to ruin it for you.)  Suffice to say this will be a
turning point for Karen's writing although I wouldn't like
to be which way it will go as a number complain that too
much time is spent on one character rather than the plot
as  whole.  I would disagree with that point of view as
personally, I love the involvement and as such makes this
a crime book to really enjoy.

The second novel
by Pip Vaughan-
Hughs to feature
the Petroc and
one that will
undoubtably
place Pip's writ-
ing right up there
with others of
medieval crime
fiction.  
Wonderfully crafted
and cunningly thought
out the book is chock
full of intrigue, espi-

onage and above all with enough deviousness to make the
devil wonder if he shouldn't be doing some recruiting.
Taking place across Europe this book just doesn't let up
for the reader and as such is one I would suggest reading
at a weekend when you have nothing else planned as
you'll have a hell of a time putting it down.

Well known for
her rich embroi -
dery of world
building we see
Sara return to
form with this
latest epic in
much the same
guise as her
Axis trilogy .
Whilst you can pick
this up and begin
reading without hav-
ing read other within
the same realm of
Sara's work it is a

great pity and you'll feel that you're missing some-
thing essential.  This can be fixed by reading anoth-
er of her novels entitled Threshold however in my
personal opinion I would heavily advise reading this
tale as an introduction to her work as elements and
plot outlines from previous tales appear within its
pages.  As a new reader about to discover Sara
then what I'd advise is to start from the beginning in
order to get the full flavour of the tale.
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Having had a
very satisfying
read of the series
to date I was
wondering how
Kevin would con-
tinue the series
after the fifth
book appeared to
tie up all the
loose ends.
Alas I ended up
regretting ever picking
up this novel as it
seemed half hearted

with idea's and concepts that really didn't appear to be
very well thought out.  Add to that the very short time
span involved in the tale plus the author deciding to kill
characters off for no reason other than shock value and
you pretty much have my opinion sewn up.  Kevin has
written better and I sincerely hope that the next book
improves. 

This is perhaps
not the strongest
of the
Temperence
Brennan tales
howeverwith its
back history this
will make this
book a must for
fans of Kathy's
writing.
We also get to explore
the character back
before she became the
woman she is and as

such allowed the author a certain amount of freedom to
emotionally explore the protagonist.  Whilst in this tale
we discover that her love life has gone further south than
Isla Grande de Tierra del Fuego (try saying that after a
few beers) it is perhaps more pertinent to the investiga-
tion into her missing childhood friend.  Perhaps not the
best book for the uninitiated it does allow the reader to
grow with the character as Kathy's trademarked fast-
paced, action packed psychological forensic thriller
reaches its conclusion.

Whilst many
would consider
James as one of
the authors to
watch he is per-
haps best known
for his Raven
series. 
But what makes this
author different, is the
fact that he really
doesn't pull punches
and is more than
happy to slay charac-
ters left right and cen-
tre being a firm believ-

er in the thinking that if there isn't a chance of walking
out of a situation then they might as well go down fight-
ing.    Whilst the first novel of the series was something
revolutionary for James this second offering lacked pace
and to be honest just strolled along rather than running up
to its full potential.  The characters also could have been
worked on and were more washy and bleached than full
3D characters that we have come to expect with the use
of combat seeming to replace any errors within the writ-
ing which unfortunately came across as trying to distract
the reader from trying to identify with the characters
through the use of window dressing.  Whilst some
authors would have seen this as a cracking effort in this
case I did feel let down and hope that James picks up for
the third installment.

After growing
fr om previous
novels we get to
see Richard
Morgan getting
better with each
novel that he cre-
ates. 
Here whilst walking
more on the side of 
fiction than any real
science possibility we
see the growth of the
characters as well as a
deeper exploration of

the world which generated a more mature and tighter tale
than previous tales although at one point within the tale
the author appears to lose his chain of thought.  

Whether or not somthing in the real world happened Ican
only guess at but he quickly gets back to the plot and
brings the reader back to the tale that theyve been prom-
ised.   Yet again not really a tale for the uninitiated and if
you're looking for a book for someone to begin with I'd
go for Altered Carbon as for me, its still his best to date,
but this tale still continues the good work.
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iscovering that there was a new 
Laur ell K Hamilton book out 
in the Merr y Gentry series is 
always something to cheerme
up as I've followed the tale

fr om the beginning and whilst the sex
was something that I've come to expect, this
tale really began to annoy me.

Laurell has increasingly began to rely on the literotic side
of her tales and whilst this can be important, it's all the
same stuff again and again.  There's nothing new, there's
no variety, it's nearly the same scene written and rewrit-
ten time and again.  Whilst this is key to the book and the
premise of the characters reason-detre .  Other problems
with this tale include immense wastes of space where
each character has to recite their full name and title(s)
each time we meet them and she finally puts the nail in
the coffin with sheer lack of plot.  The tale lasts just over
a day and a half and the character has multiple partner
sex around 4 times, no washing bar a quick dip in a lake
in one scene and manages to orgasm multiple times.  My
God where can a real woman get that sort of pleasure

without getting called certain names and earning a reputa-
tion.  I just hope the prepubescent boys (to whom she
seems to be catering to other than the die hard fans) read-
ing this guff, realise that its not going to happen in any
way, shape or even form.

All I can say really to sum up this novel is forget it, just
send Merry off to IFV.  It's easier, shorter, and sweeter
and then at least LKH may search for that little thing
called plot that she seemed to care about so much in the
early days of writing.

Horr or to me is
what most people
would think of as
their favourite
meal.  I love a
good horror
book, when I'm
snuggled into my
duvet with just
my reading light
on in a darkened
house.

However what I got
here really did leave

me wondering exactly what the author was up to as the
whole concept, which had massive potential I might add,
really wasn't presented in any way shape or form.

Set around a holiday home in the Country three boys are
off exploring the estate and discover a blocked up room
which is where the tale really begins to pick up, however
that said, from there it went downhill, as those who don't
have a very extensive crime knowledge will soon become
very fed up with codes and initials to identify the objects
concerned.  What else really annoyed me about this tale
was the fact that the author really didn't spend the time
making any of the protagonists likeable giving the reader
a 2d inferior representation rather than focusing on the
characters and the psyche that could have brought the tale
up several notches.  

Add to this fact that the ending is instantly forgettable
and you pretty much get the whole book summed up
making me wonder who the hell thought that this tale was
worth the cover price.  Were it to appear in either a cheap
book or charity shop I may pick it up but for the price
charged I really do feel that the author is cheating the
reader of their hard earned cash, and that my friend, is
obviously the horror that the reader was promised at the
beginning.  

D
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When a collective
book of short stories
arrived I did won -
der exactly what I
was letting myself in
for, as to be totally
honest, I have tried
reading the Anita
Blake books before
but tr ying to get
started part way
thr ough a series is
really a seriously
heavy slog.
What made the first tale

of this book different was that Laurell allowed the reader
the chance to get to know the characters from Anita's
world including the titled protagonist and by doing that
gave an easy way in for the uninitiated.  That said 
however and for all its good points, the tale itself was
average.  

However with some of the other short stories I did end up
feeling cheated as if the tales were just examples for the
author to learn by whilst she was making her way into the
writing world and as such these should have been left
where they were, in a filing cabinet rather than released,
although if she really had to release them I would have
used them as examples in a "How to write supernatural
thillers by Laurell K Hamilton" type novel.

Another point that angered me with this book was the
short tale entitled "Those who seek Forgiveness" which
when you read it you got a sense of déjà vu.  Why?  Well
it was near enough the same tale as Micah leaving you
wondering just how much mileage the author thought she
could get out of the same tale.  Likewise another tale
entitled  "The Edge of the Sea" which featured a merman
was a story that I seemed to have heard literally a hun-
dred times in different forms be it via web literature,
ezines or magazines.  

Although if anyone actually understands "ALust of
Cupids" perhaps they could kindly email me to let me
know what it was all about as it just went from the silly
to the ridiculous as has been mentioned by Gareth in
another review, you can ask a reader to accept the impos-
sible but not the improbable and I felt that I was being
handed out sort of like a turd honeycake where you're left
thinking that you alone didn't appreciate the flavour.   

As you'd expect with Laurell's work there is a fair bit of
sex within the tales and on the whole as a collection it
was passable however I do prefer a stronger collection to
tempt me to part with my money.  Without tales that real-
ly just weren't strong enough to stand on their own
instead of relying on the authors name to sell them.  Its
like certain music groups who believe that they're now so

big that their name just sells whatever crap they pump
out.  Sooner or later a quality control has to be main-
tained and I hope Laurell really does do this.

Nemesis was a bit of
a strange tale and
quite different to
the usual fare that
Shaun's pen turns
out, with the story
being based around
a medical born
monster rather than
the usual nightmar-
ish creatures that
we get to see in his
stories.
Add to this that Shaun
explored the tale fully

and seemed to know his medical onions and it made an
interesting read.  However that made the tale a really
hard slog in places as you could see that he seemed to
spend more time on info dumping and researching rather
than working on the plot.  Overall if you're a fan of
Shaun's work perhaps you might want to "suck" this tale
up, however on a personal note I think that a number of
his other tales are stronger and would recommend Relic
as perhaps his best work to date.

Shaun's latest offer-
ing is unlike any
other Shaun Hutson
novel in the way
that it seems to be
him tr ying to be
premiere league
footballer rather
than sticking to
being a great player
in division one.
Taking a massive risk
with this book left me
wondering exactly how
many fans he will lose
with the patchiness of the

writing and the extremely bland 2d characters.  Add to
that an ending that left you wondering what the hell was
going on and asking yourself if you should reread the
story to see if it makes any more sense now you know the
ending, you'll probably reach the same conclusion as I
did, which to be short and blunt was "Sod it."  
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Yep you read it
right, the noveli-
sation of the
hottest movie of
the summer(pro-
vided your not a
Simpsons fan.)

Having read this
before even seeing the
film I was imagining
all sorts of great things
and thought that the
author of the piece has
done a very good job
as many a movie adap-

tation book really doesn't come close to what the reader
wants or expects or over simplifies things to keep things
working for the.  Not the case with Alan's work as the
way he brings it to literal fruition keeps this not only a
simple read but with its simplicity speaks with a greater
volume in keeping the reader happy.  Highly entertaining
and I'll let people know what I think of the film else-
where in this issue.  More than likely a hit considering
the kudos that will accompany the film but may perhaps
be overlooked by many, if you know a Transformers fan
out there and know that you want something a little dif-
ferent for them (well lets face it they'll already have the
toys) then get this book for them for Christmas either as a
gift from the children or just as an "I love you" gift.  

The final trip out
for Harr y Potter
(or at least that's
what the book
was sold as as off
the time of this
review.)  

Coming to expect a lot
of the lose threads to
be tied off by the end
of this novel as a read-
er it was a guarantee
that by the time that
this book landed at

least a good percentage of the worlds population would
be reading the same thing I was.  Exciting enough in
itself I suppose but to see how Joanne decided to write
the tale was perhaps the biggest mystery going.
Personally I felt that she really did struggle with parts of
this book especially the first half as she'd left the protec-
tiveness of Hogwarts in the last tale to strike out in the
world on the final novel.  Yet it felt that she had either
modeled part of the tale on the old Tolkienesque Quest
model or really needed to fill the intermitting pages with
enough travel tales to not only keep the most avid Rough

Guide reader happy but to virtually bore the pants off
many a person, yet the second part of the novel really did
pick up the pace.  Keeping the reader glued until its final
epic conclusion.  What also niggled me is that whilst cer-
tain characters seemed to get their fair share of page
space others really seemed to sacrifice things with no
concern for the reader, characters that we had come to
care about in previous novels were as discardable as bits
of packaging and really left me feeling cheated.  That
said though its undoubtable that the novel will be a huge
success and with Joanne taking a break for a couple of
years it will be interesting to see if she comes back with
anything else or whether the fear of trying to compete
with Harry Potter will enforce a retirement.  

To be honest you really can’t seperate these
two books when you considerthis series from
Scott Westerfeld.  

A new twist on the vampire myth and whilst aimed at the
Young Adult market is one that as an older adult I really
enjoyed.  A tale with excitement and with a completely
different feel to what you'd come to expect.  If your 
looking for a different take on the old Dracula theme or
even looking for something for a fan of the Vamp world,
then this is the book that I can really recommend to you.
Highly novel with lots of interesting parasite facts that
puts a human take on the "undead" face of things.  

Fancy writing a review
yourself?

send your reviews to
the usual email

address and we ’ ll see
about adding them.
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What is perhaps
strangest about this
book is that the
biggest argument
curr ently is at the
shock of having a
Welsh Robin Hood? 

Why well Nottingham
and Yorkshire have been
fighting for years claim-
ing the outlaw as their
own only to have a new
contender thrown into the
mix.  

That said however Ive
read Stephen's work for a

number of years and as such Ive aways loved the way he
interweaves the myths that we've all grown up with
around his own unique way of telling a tale.  Ensconced
within this novel we discover a darker England than the
one we've all seen and heard in countless retellings which
makes this book better for the darker elements that others
already out there.  Wonderfully written with a touch of
the heroics that allow a younger, darker and perhaps even
more vulnerable outlaw to emerge to save the country
from the evil king.  A great masters touch and one that
has been crying out to be done.  Just a real shame that its
been a long wait for the second novel, Scarlet.

As a reader, new
to the world of
Holly Black I was
wondering 
exactly what I
was letting myself
into.

As I haven't read what
many would term as
young adult fiction for
a number of years.
My god, what a treat I
have missed, without
having to worry about
anything of an adult

nature occurring within its pages the reader is treated to
story where the Fey return to our realm and blend old
wives tales with a modern twist.  Wonderfully creative
with characters that you just can't help but love/loathe
(depending as to your personal taste as to which court
you like) then this tale will provide something for every
reader.  

However the only downside to this is the use of language
which although rare can be a tad strong so if you want to
read this book with your son/daughter then be wary of

this and prepare to improvise occasionally.

Heroic, cunning and above all beautifully written with
character with emotions and you've pretty much just sold
this tale to yourself.  Highly recommended.

The second novel
of the series by
Holly and as such
presents the read-
er with more fey
creatures than
they can shake a
stick at (and
believe me it is an
option within this
tale.) 

As a new comer to this
particular genre I real-
ly have been surprised

at the quality of the tale and one that I really didn't think
I would enjoy the themes of.  I can't recommend this
series enough for you and as such is something that really
doesn't have a weak point as each character has a certain
charm about them that makes each one a friend.
Cracking good read and something I will certainly pass
on to my nephew when he's old enough.  

Whilst this
appears to be
the third book
in Holly's series
this one actually 
follows on from
the characters
appearance 
within the first
novel.

As we've come to
expect from Holly
by now, the reader is
in for a real treat and

as such really is going to lose sleep from the moment
they've picked this up.  Not because its overly frightening
but because it will hook you from the moment you pick it
up that the phrase that many will utter is "Just one more
chapter."  Whilst many may see this as a childrens book,
it is a tale that will be enjoyed by adults, so if youre look-
ing for something a little different to not only enjoy with
the kids but also as a guilty pleasure then give this a go,
you really wont be disappointed.
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Beautifully 
crafted with gor-
geous illustrations
to make many a
readerdrool and
a wonderful touch
to back up the
Spiderwick
Chronicles.

A book that whilst
written from a
Victorian perspective
allows the reader the
chance to not only see
the wonderful mysteri-

ous creatures that they've previously read about but also a
chance to get deeper involved in the mythos created by
the series.  A must for fans of the series as well as those
who adore a touch of Fey Lore.  Beautifully put together
and something that will eb treasured by the readers.

Something 
completely differ-
ent and a book to
give your imagi-
native child hours
of fun.  

Full of short stories,
imaginative puzzles
and the option to add
your own jokes and
interpretations of the
fey, this book will be
something to entertain
and treasure as the
years go by.

Wonderfully innovative, interesting conseptively and per-
haps above all something to keep them amused for hours
on end which will also encourage many a garden forage

in those warm summer
months or winter
expeditions.

A wonderful
series forpeople
with young 
childr en.  
Whilst each novel is a
short story and part of
a larger whole its
something that brings
the fey people to a
modern people bring-
ing them out of the

Victorian era.  Lovingly written with gorgeous artwork its
definitely a series for both genders allowing everyone
that little piece of magic, even as an adult its easy to
appreciate the work that went into them and will be worth
buying as a boxed set as it will be something that will be
read time and again.  Whilst a number will say that each
isn't a tale in its own right how many times have we all
done that with the likes of Roger Hargreaves and his Mr
Men Series when another character popped up, likewise
the same with a certain Ms Potters works.  If your look-
ing for something a little different for a gift for a nephew
niece or even that Son or Daughter then get these, having
just become an Uncle I know that when my Nephews old
enough he'll love this series.  What better recommenda-
tion can I give.
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Coming into this
series in the sec-
ond novel I prob-
ably missed some-
thing which I will
have to rectify
howeverthe tale
is complete within
itself and easily
allows the reader
to pick up the
book without
having to worry
about what the
previous install-

ment contained.

For me that's always a bonus, yet throughout this book I
had a niggling feeling that certain parts were familiar and
then realized that the author tipped his hat to David
Gemmell, not only with the medium employed for the
Imperial Assassin but also the odd name within the text.
That said, its still a damn fine read and for a younger
reader will present plenty of adventure, fun and of course
excitement.  Add to this the fact that it has characters
with easy interesting personalities so its easy to get
hooked and you have a winning combo.  

Malcolm's first
and perhaps best
book for my
money.  

What is presented
within the tale gives
the reader a principle
character that's easy to
like, a touch of the
sci-fi world blended
with a hint of magic
and you have the
recipe for a tale that
will keep you hooked
to the last page.
Wonderfully written

and a tale that I feel could be read either by a child or to
a child to make reading fun.  Engrossing, fast paced and
the gem of an idea that allows everyone to get something
novel from the tale.  Cracking.

Personally not a
favourite of mine.
Having read the
first novel by
Malcom I came to
expect something
a little dif ferent
fr om this tale
rather than what
was presented at
the end of the
day. 

Whilst the research
placed within the text
is clearly well done I

feel that it was a mix of other successful films blended
for a younger audience and as such really gave me a hard
time getting hooked on the whole thing.  Add to that the
factor that I really didn't rate the principle character and
you've pretty much summed this tale up for me.  OF
Malcolms available work I would easily advise reading
Hurrican Force as his best to date.  

Whilst out of the
age range of the
intended reading
audience, I have
to admit that this
is a damn fine
tale for readers of
all ages and one
that I hope will
allow Linda to
become known by
adults as well as
childr en.
Wonderfully written
with vivid characters

as well as an artistic portrayal of the time to which the
characters belong, this is one series that will undeniably
grab the reader and keep them hooked.  Set up as a trilo-
gy the pure enthusiasm generated by author alongside
likeable characters and a believable scientific explaina-
tion of the machinations of time travel will make this a
book for all ages in much the same way that Harry Potter
did.  I'll eagerly await the second book in the series and
hope that its not too long, still it does allow that wonder-
ful indulgence of a reread and is something I'll look for-
ward to as well.
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Coming at this
fr om the angle of
not having read
the other tales is
perhaps one of
the biggest faux
pas that a 
reviewercan do.
However that said I
did after starting the
book and seeing how
well it was progress-
ing, nip out and pick
up the other two and
thus had a marathon
reading session to

enjoy the trilogy (or perhaps more) of this series.  

Released yearly the previous installments have kept the
readers guessing as to what is going to happen next with
each installment tying up a lot of loose ends to make for
a most satisfactory read although with this final part I
was left wondering if we will be treated to a forth install-
ment.  The writing is refreshing, with characters that you
just cant fail to hook into.  Making this a wonderful read
for a child of any age (and it really took me back to mine
wishing I had this then.)  Great stuff with a great angle
and a wonderful world to explore tied up with a killer
plot.  How does Richard manage it?  (Expletive!)

An adolescent view on the world with a tale
of love interwoven within the text bringing
the vampires of the past to a youngeraudi-
ence as well as allowing them the chance to
be not only children to a certain degree but
also the emotional side so often neglected by
many authors.  
Whilst to some this forlorn love story may seem a bit on
the predictable side it does have its charm and rather than
working purely on the sexual side of things, presents a
tale of angst and love that many will find endearing.  
Captivating, loving, sacrifice and above all a realistic

teenager blend together to present a modern Vampire
romance that even as a reader of a lot of this type of adult
fiction, allows me the ability to wonder at what exactly
Im missing in a number of other childrens literature.
Great tale and one that I can highly recommend to any-
one wanting that special something not only for a daugh-
ter or niece but also a guilty bit of reading pleasure for
the older adult of the house (who has to check the content
before handing it over.  LOL.)   Which will perhaps turn
this series into an Indian Gift.  Roll on Eclipse.

To be honest it appears to be a bit of a slow
starter and as I kept plowing through I 
started to wonderwhat I'd let myself in for. 
Yet the whole reasoning for this was purely to allow the
reader to understand the complex relationship between
the two principle protagonists and then speed merrily on
its way taking the reader to a fight to the death that asks
the eternal question of what would you sacrifice?  

An interesting tale for readers but is perhaps one that I'd
recommend for the older age range rather than the
younger as it deals with a number of adult themes.  Well
worth a read if your into the whole Otherworld existing
alongside our own and is a series that I'd recommend to
fans of Kelley Armstrong, Jim Butcher and Lilith
Saintcrow.

The second installment of the series allows the reader to
once again enter the world of Niko and Cal with a bigger
part of Robin Goodfellow as well as the vampy Promise.
However unlike its predecessor this tale is faster paced
but that I feel is due to the fact that not only have we
been introduced to the brothers in the first novel but also
because we have had the info dump already presented so
we have a clearer understanding of their world.  

So what does this tale offer the reader then?  Well for one
thing the characters get to grow which generates a way
for the reader to hook into the relationships involved
within the tale as well as allowing the reader to compre-
hend the monstrous nature of all creatures even those that
look beautiful can hide a skeleton or two.  Gripping, care-
fully told and action packed to the final page.
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graphic novel following in the 
wake of the "year later" 

scenario for the JLA. 

Different from a number of its 
contemporaries it follows what many

would think      of as an inferior team to that portrayed in
the Justice League and one that presents an unusal take
on a tale that the team muddles through.  Entertaining
enough really but I did feel that it missed something in it
execution.  Yes the characters were quirky and yes they
did do what was set out before them but the problem was
I really didn't think that much too them, where was the
depth that we have with Wonder Woman or Superman,
where was the darkness that we get with Batman and
finally where was the awe inspiring fun that we get with
Green Arrow and Latern?  
It really did miss something and whilst it was part of the
series conscripted by the boys at DC it just felt that it
really didn't deliver everything that could be expected
from them seemingly like a "joke" project rather than the
seriousness that we have come to expect from other in-
house characters.  It was entertaining but reread value I
feel just wont cut the mustard against a lot of the other
titles out there vying for your cash.

World War Two
fighter Ace
Robert "Battler"
Britton flies again
to fans of his
exploits. 

Scripted by Garth
Ennis you can pretty
much guarantee a hit
and lets face it when
the art is done by
Colin Wilson this real-
ly isn't going to be
anything less than
superb.  An emotional

action packed graphic novel from the get go and one that
will definitely be worth a re-read time and again.  Whilst
to a number of hard-core Super Hero fans won't want to
read this tale its worth picking up as it offers something
so different to a lot of the titles available today presenting
a believable face to a world that's not far from disappear-
ing in living memory.  But the question that is probably
arising currently is just how good is this.  To find an
answer I also let my 84 year old grandfather have a read
of it and whilst he originally laughed a the concept of
reading a "comic" at his age, it didn't take much to see
him in his greenhouse with a pipe in one hand and the
graphic novel in the other.  Add to the fact that he served
in the RAF and you pretty much have a guy who knows
what he's talking about.  What did he make of it, he
enjoyed reading it and as such if a guy like that thought it
was good and I enjoyed it what further recommendation
do you need.  It's different but that's a good thing.
Cracking good show Titan.

I r emember
Jonah way back
when in the old
days, so as a fan
of the antihero I
just couldn't wait
to get my hands
on this hot little
number.
With tales scripted by
many including co 
creator Tony DeZuniga
and you can pretty
much guarantee a
graphic novel to enter-

tain for quite sometime.  The artwork in addition to this
is also pretty cool and with different artists portraying
their own version of one of the west's weirdest hero's you
can basically say that the bounty poster for this is going
to set many a readers hands sweating.  Lovingly done
with tales that will not only inspire the readers of today
but perhaps the future movie makers of tomorrow this is
going to be a hard little nut to beat

A
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If you'r e a fan of
the JLA or even
just a fan of
cracking artwork
then this is per-
haps the latest
graphic novel for
you.  

Lovingly created with
artwork that would
grace any fans walls it
comes as no surprise
that this will become a
best seller due to the
time and love that we

have come to expect from Alex Ross.  Bringing minor
and major characters together the reader will be
enthralled from start to finish with this highly 
entertaining plot merged with superior graphics.  Whilst
some would see the art as to OTTI personally love the
attention to detail that Ross delivers and as such made
this book not only a pleasure to read the once but one that
I will reread time and again.

For fans of Neils
writing this is
going to become
an instant classic
and as such beau-
tifully brings his
vision to life.
Whilst a number may
remember the series
on the BBC all those
years ago, this is pre-
senting it in a new
way for the modern
fan and one in which
is going to enthuse the
graphic novel world

for a bit as its been crying out to have been done.  The
artwork cannot be faulted in full glorious technicolour
with added quirkiness that really does make this a hard
tale to put down and will keep you going until the last
page, exhausted but satisfied.  

Never before pub-
lished in any way
shape orform as
it only ever
appeared on the
internet and pres-
ents the reader
with a nice little
collectable in a
format that will
appease the fans
of Manga around
the world. 
Whilst continuing in
the successful series it

does allow the novice in at a ground floor and I suspect
will make an impression one way or another, personally
not really my cup of tea but I can see how others will
enthuse about it for a long time to come.

I just love any-
thing to do with
the JLA and DC
so you can imag-
ine how happy I
was when I
opened that enve-
lope and this little
beauty popped
out. 
In it you get every-
thing that a fanboy
could want, descent
xeno's, superior heroes
and above all a tale

that will keep you glued right the way through.  As you'd
expect with such a high profile as this will attract the art-
work really is stunning (and lets face it, it had to be)
however I did get a little niggle about how goody goody
and neat the "Man of Steels" solution was for the prob-
lems created within the telling.  That said though, I really
don't think it will effect the sellability of this product and
as such will keep the reader satisfied. 

Happening overa century after the Return of the Jedi, the Skywalkers
are in the descent with the latest incarnation fighting against the dark
side and his ability to resurrect the dead.  Highly thought provoking, well
told and a tale that is just complimented by superiorart and you really
do believe in the ability of Lucas to keep the universe alive despite the
failings of certain films.  A must for any fanboy (or girl) of the graphic
novel world with a price that is not only fair but leaves you wondering if
they've really not taken a loss in its production.
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I'm always a fan of
something a little
dif ferent and as such
the Catwoman tales
always do that as
she struggles her
way though any situ-
ation that she ends
up in.  Wonderfully told
with a cracking concept
behind it however the art
does seem to lag in a dif-
ferent style, although con-
sistant throughout, just

doesn't seem to cut the mustard at times with what
appears to be an inferior stylization for certain characters
that when viewed in other DC work present a more flat-
tering form.  This however is my only niggle and I do
give this tale the edge due to the storyline within its
pages.

A graphic novel that
is going to be an
absolute must for
fans of this Wes
Craven series of
films.  Wonderfully cre-
ative with a cracking
script and perhaps best of
all, the wonderful artistic
talents of John Higgins.
Finally throw into that a
graphic novel that is cine-
matically faithful to the
original films and you
pretty much have a very

sweet piece of work.  A piece of work that I must add,
that even managed to sway a non fan of graphic novels
who was not only pleasantly surprised at the graphic
novel but ended up rereading it a couple of times just to
recheck their opinion.  A great little stocking filler.

OK, I loved the orig-
inal film, the second
not so much but, I
thought, time to
read and enjoy this
tale that leads up to
the original release
of the pathogen that
leads mankind into
an all out zombie
war.  
Whilst beautifully drawn
and relying heavily on the

graphic talents of Denis Calero, Diego Olmos, Ken
Branch and Nat Jones, the tale had a feel of obvious cuts
so that each could work on their own section.  Whilst as a
reader I don't object to multiple stories within a tale as
told with different artists, for this project as a whole I did
find it quite annoying when on a personal level I would
have been happier had the project as a whole stuck to one
style over others.  However that said, it does blend
although changing artistic styles part way through can be
a little off putting.  An acceptable read for fans of zom-
bies, blood and horror although of the two horror tales on
offer my vote would go for The Hills have Eyes.

My personal choice
for graphic novel of
the month, cracking
artwork with the wit
and prose of Garth
Ennis to back it up.
A tale that I really cant
emphasise how good it is.
The artwork is not only
gorgeous but as an added
feature the reader also gets
a bit of artistic background
into the creation of each
character.  Whilst not one
for the younger readers, if

your completely fed up with the way that super heroes
always seem to come out on top, this is one for you as
the "small guys" get to keep sending them a message to
keep in line as we find the heroes of the tale are not as
squeaky clean as the public image would have us believe.
If you absolutely, positively must get a graphic novel for
a fan, then this is my top tip and one that will lead to one
unfortunate circumstance.  That the reader will be unre-
sponsive and as they become available not only ask, but
demand the subsequent compendiums of this group of
misfits.

A tail based on the
heroic antics of the
Mouse Guard in
times of troubles of
the ancient past. With
a tip of the hat to Redwall,
a nod of the head to Dumas
(perhaps the Mouseketeers)
as well as other fantasy
writers this tale is not only
engaging but facinating
Art wise it could appear
childlike in certain area's
which, for me added to its
charm.    A good tale for

the younger audience that also allows the older reader a
deeper sense of storytelling that will not only amuse but
present good clean fun for all the family.


